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AKCHAEOLOGICAL DISCUSSIONS 1 

SUMMARIES OF ORIGINAL ARTICLES CHIEFLY IN 
CURRENT PUBLICATIONS 

William N. Bates, Editor 

220, St. Mark's Square, Philadelphia, Pa. 



GENERAL AND MISCELLANEOUS 

The Thracian Element in the Rumanians. — E. Fischer, in Z. Ethn. 
XLII, 1910, pp. 311-315, in a resume of the inaugural dissertation of Peri- 
kles Papahagi (Leipzig, 1908), maintains that Rumanian, Albanian, Modern 
Greek, and Bulgarian folklores, ways of thinking and speaking, including 
proverbs, riddles, songs and tales, superstitions, household customs, etc., 
resemble one another because all have a common " Thracian " basis. He 
compares herewith what we know of the ancient Thraco-Illyrian stock. 

The Pumpelly Expedition to Central Asia. — At the June (1909) 
meeting of the Berlin Archaeological Society, Hubert Schmidt spoke on the 
geologic-archaeological expedition to Turkestan in 1904, of which he was a 
member, and on the publication of the results by the Carnegie Institute 
(Washington, 1908), and expressed the opinion that R. Pumpelly's chrono- 
logical estimates are much exaggerated. Four periods of habitation were 
studied by deep excavations on three sites : I. Stone, set by Pumpelly at 
8000 B.C. ; II. Bronze ; III. Bronze, about 2000 B.C. ; IV. Iron, 1000-500 B.C. 
Great oscillations of climate, producing periods of flood, occurred both be- 
fore and after the two bronze periods, separating them from the stone and 
iron periods. The cultivation of grain goes back to the very earliest time, 
when only wild animals were known, and the horse, ox, pig, and sheep 
appear domesticated before the end of the first period. The camel and 
goat come in at the beginning of period II. Central Asia seems to have 
been the original home of domestic animals as well as of human kind. 
{Arch. Anz. 1910, cols. 63-66.) 

1 The departments of Archaeological News and Discussions and of Bibliography of 
Archaeological Books are conducted by Professor Bates, Editor-in-charge, assisted 
by Professor C. N. Brown, Miss Mary H. Buckingham, Mr. L. D. Caskey, Miss 
Edith H. Hall, Mr. Harold R. Hastings, Professor Elmer T. Merrill, 
Professor Frank G. Moore, Professor Charles R. Morey, Dr. James M. Paton, 
Professor Lewis B. Paton, Professor A. S. Pease, Professor S. B. Platner, Dr. 
N. P. Vlachos, and the Editors, especially Professor Marquand. 

No attempt is made to include in this number of the Journal material published 
after June 30, 1910. 

For an explanation of the abbreviations, see pp. 140, 141. 
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The Inscription from the Stupa of Kaniahka. — In C. R. Acad. Insc. 
1909, pp. 786-790, E. Senart discusses the inscription on the bronze urn 
found by Spooner in the stupa of Kanishka in the Peshawar valley (see 
A.JA. XIV, pp. 81-83). He doubts the correctness of interpreting Agisala 
as a proper name, Agisalaos, and suggests that it is a dialectic form for 
agnisala, " sanctuary of the fire." 

Drawings by Melchior Lorich. — Two drawings now in Copenhagen, 
which were made in Constantinople in 1559 and 1561 by Melchior Lorich, 
a native of Flensburg, then on the staif of the Imperial Ambassador to the 
Porte, are published by H. Harbeck in Jb. Arch. I. XXV, 1910, pp. 28-32 
(3 figs.) together with a photograph of the original of one of them- This 
is a relief on the west side of the base of the obelisk set up in the Hippo- 
drome by Theodosius in 390 a.d. and still there. The original of the other, 
a relief commemorative of victory, on the base of a round column, is not 
known. Both, drawings have the figures unduly lengthened, and in the 
first one some details seem to be supplied from the imagination. 

The Fagades of the Nabataean Rock-tombs. — With the appearance 
of new material on the Nabataean rock-tombs, especially Jaussen and 
Savignac's studies of the facades at Hegra (Mission arclieologique en Arabie, 
Paris, 1909), in which the dates of particular tombs are more fully given 
than elsewhere, the question of the origin of various architectural elements 
and the chronological sequence of styles, both at Petra and at Hegra, is 
brought nearer to a solution. Apparently the earliest, orientalizing form, 
copied from the Arab house with pylon-like front and "stepped" battle- 
ments or peaks like altar-horns, was declining before the beginning of the 
Christian era, and a new Hellenistic type was introduced at about that 
time, which in turn gave place to a more Romanized form in the second 
century. It seems probable, though not certain, that the Greek elements, 
instead of coming in gradually, first appeared in a fully developed combi- 
nation that had its origin elsewhere, and then fell away by degrees, as not 
congenial to the native taste. The ultimate origin of some non-Greek 
elements, such as the hollowed cornice, seems to be Egyptian. Both Alex- 
andria and Northern Syria have similar tomb-types, but the nearest analo- 
gies are found around Jerusalem. (O. Puchstein, Arch. Ariz. 1910, cols. 
3-46; table; 16 figs.) 

The Sabaean God Ilmukah. — In Mitt. Vorderas. Ges. XIV, 1909, pp. 
305-374, D. Nielsen discusses a divinity whose name appears more fre- 
quently than any other in the Sabaean inscriptions. After a review of 
previous theories in regard to the pronunciation of the name of this god, 
he reaches the conclusion that the correct pronunciation is Ilmukah, and 
that it is made up of the two words il and mukah and means "the god 
of decision," that is, the god who decides matters by means of his oracle. 
This is not a true proper name but only an appellative, and the divinity who 
was described by it was really the moon-god, who occupied a position of 
supreme importance in ancient Arabia as an oracle-giver in the same man- 
ner as the moon-god Sin in Babylonia. 

The Swastika as the Origin of the Alphabet. — In Memnon, III, 1909, 
pp. 175-200, W. Schultz examines the traditions which connect the origin 
of writing with a primitive man who was of divine origin, and shows that 
the swastika in its various forms is meant to be a symbol of this personage. 
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These traditions, he holds, contain a reminiscence of the fact that the let- 
ters of the alphabet are derived from the swastika sign, and are primarily 
magical characters that were invented in the service of religion. He then 
endeavors by a comparison of old Greek and Semitic forms to show that 
the letters of the alphabet are developments of the swastika sign. 

The Meaning of the Chinese Name Fu-lin.— In J.A.O.S. XXX, 1909, 
pp. 1-31, F. Hirth seeks to prove that the country known as Fu-lin in the 
Chinese classics is the Roman Empire ; but that the conceptions of this 
power are all derived from the Asiatic provinces, with which alone the 
Chinese had commercial dealings. 

The Meaning of the Chinese Name Hiung-nu. — In J.A.O.S. XXX, 
1909, pp. 32-45, F. Hirth opposes the view of T. W. Kingsmill in J.R.A.S. 
XXXIV, pp. 137-141, that Hiung-nu and the Huns were different nations, 
and seeks to prove the identity of the two peoples. 

Early Chinese Notices of East African Territories. — In J.A.O.S. 
XXX, 1909, pp. 46-57, F. Hirth shows that the Chinese texts contain 
mention of Alexandria, Barbary, Socotra, Abyssinia, and possibly of Zan- 
zibar. On the east coast of Africa Chinese remains have been discovered 
in considerable quantities. 

Ancient Chinese Medals. — In A . J. Num. XLIV, 1910, pp. 1-13 (fig.), 
M. J. Silvestre prints an English translation of an important article on 
ancient Chinese medals, recently published in a report of the French mint. 
The article explains the character and meaning of the devices on the medals. 

Classification of Libraries in Museums of Art. — In the Proceedings 
of the American Association of Museums, III, 1909, pp. 93-115, William H. 
Goodyear discusses the Dewey system of classification, finds it undesirable 
for the libraries of Museums of Art, and proposes a new classification of 
books on art, primarily a division by periods. 

EGYPT 

The Temple at Wady Haifa. —In S. Bibl. Arch. XXXI, 1909, pp. 269- 
279 (3 pis.), J. H. Breasted attacks the article of P. Scott-Moncrieff: in 
S. Bibl. Arch. 1907, pp. 39-46, in which he claims that there is no evidence 
of an erasure of the name of Queen Hatshepsut and of feminine pronouns 
and endings referring to her, and the substitution of the name of Thutmose II, 
in the temple at Wady Haifa. He show's by photographs that Scott-Moncrieff 
has failed to observe all the evidence, and has copied the inscriptions inac- 
curately ; and exhibits in detail the evidence that the temple was erected 
originally by Thutmose III and Hatshepsut jointly, and that the name of 
Thutmose II has been repeatedly inserted in the place of Hatshepsut, and 
that feminine pronouns and endings referring to her have been changed to 
the masculine. Ibid. pp. 333-338, P. Scott-Moncrieff replies to Professor 
Breasted, by saying that the inaccuracy in his article was due to the fact that 
he was not intending to make a complete scientific report of his investigations. 

The Egyptian Land Kefti. — In Or. Lit. XIII, 1910, cols. 49-54, A. 
Wiedemann discusses the relation of the Egyptian name Kefti to the Bibli- 
cal Kaphtor, and calls attention to a text in which Keft-herau or Upper Keft 
is mentioned. From this name he holds that the Biblical Kaphtor has been 
derived. Ibid. cols. 108-112, W. M. Muller discusses the identity of Kefti 
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with the island of Crete; also its relation to Kaphtor. He regards Kefti as 
the earlier form, and Kaphtor as a later spelling that did not find its way 
into Egypt until the sixth century. 

Scarabs as Historical Documents. — In Ber. Kunsts. XXXI, 1910, 
■cols. 92-99 (16 figs.), H. Schafer calls attention to the importance of 
scarabs for Egyptian history. They have preserved the names of several 
kings not otherwise known, and, in a way, furnish the information else- 
where obtained from coins. Four large scarabs of Amenophis II T, now in 
Berlin, giving incidents in the king's life, the extent of his kingdom, his 
hunting exploits, etc., are described and in part translated. 

The Semitic Name for Egypt. — In Z. Alttest. Wiss. XXIX, 1909, 
pp. 268-274, W. Caspari maintains that the Semitic name for Egypt, which 
appears in Hebrew as Misraim, is not of Egyptian origin, but has been 
derived by the Semites from some other race which at the time exercised 
sovereignty over Egypt. This he thinks may have been the Hyksos, whose 
native name may have been composed of the consonants msr. This name 
they brought with them into Egypt at the time of their conquest, and from 
them it spread to the Semites and became their permanent designation of 
Egypt. This theory would explain why we find the same name in use for a 
part of Arabia, and also for a region of Cilicia. These were regions which 
were also occupied by branches of the Hyksos race. 

Carved Slates from Egypt. — In S. Bibl. Arch. XXXI, 1909, pp. 297- 
510 (7 pis.), F. Legge continues his discussion of archaic carved slates 
begun in previous numbers of that journal {A J. A. XI V, p. 208), with a 
description of six more of these slates which represent various animals 
attacking men and attacking one another. He concludes that the figure of 
the lion which appears on all is the emblem of one of the tribes that invaded 
Egypt in pre-dynastic times and enslaved the aboriginal inhabitants that it 
found there. The earliest settlement of this lion tribe was at Mahasna, and 
the slates give a fairly continuous history of its rise to supremacy over other 
invading tribes, of its overthrow, and of its reduction to an equality with 
them in a confederation. 

The Beginnings of Statuary in Egypt. — In R. Arch. XV, 1910, 
pp. 244-262 (36 figs.), F. W. von Bissing traces the progress of statuary 
in Egypt from the primitive archaic terra-cottas and ivories of the times 
before Menes through the more developed statuettes of the Thinite period 
to the classic art of the Memphite dynasties. 

An Entrance into the Lower "World at Thebes. — In S. Bibl. Arch. 
XXXII, 1910, pp. 102-114, Gr. Foucart discusses the Egyptian representa- 
tions of that moment of the second life when the ghost of the deceased, 
about to cross the boundary of the world of the living, finds itself at the 
foot of the Mountain of the West. The divine cow, or the edifice in pyram- 
idal form, or better still, the cow and the edifice combined, form the princi- 
pal subject of the scene. These represent a group of ceremonies and 
buildings which had a real existence. Their site was at the bottom of the 
amphitheatre of Deir el-Bahri, and the subterranean chambers and temple 
pyramid found by Naville on this spot are the remains of the buildings so 
often figured by the Egyptians in their funerary monuments. 

Ethnological Relations of the Egyptians. — In Z. Ethn. XLII, 1910, 
pp. 318-320, G. Fritsch discusses the racial relations of various classes 
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of the ancient Egyptian inhabitants on the basis of craniological 
differences. 

An Early Egyptian Contract Papyrus. — In S. Bibl. Arch. XXXII, 
1910, pp. 5-10 (pl.)> F. L. Griffith publishes in hieroglyphic text and 
translation an early Egyptian contract relating to the sale of a slave, that 
is preserved in the Vatican library, and exhibits the rare " abnormal hie- 
ratic " writing which prevailed during the twenty-fifth and part of the 
twenty-sixth dynasty. 

Graeco-Egyptian Portraits. — In B. Metr. M. V, 1910, pp. 67-72 (11 figs.), 
A. M. L(ythgoe) publishes seven portrait panels of the so-called Eayum 
type recently acquired by the Metropolitan Museum of JSFew York, call- 
ing attention to the technique and date of these monuments and of the 
plaster masks from mummy cases. The first Hellenized masks and panels 
make their appearance in the first century a.d., but most of them date from 
the second century. Some of the masks are portraits, while others repre- 
sent conventional types. The Metropolitan Museum has thirty-eight of 
these masks. The panels in their realism and freedom of treatment are 
far better. They were not, however, always painted from the individual, as 
a panel in the Cairo museum has on the back memoranda by the painter of 
the way the features of the person were to be depicted. The painting is 
usually in encaustic on wooden panels, but sometimes in distemper, and 
occasionally in both methods. The colors were mixed with melted wax and 
then applied in a fluid state either directly to the wood or after the surface 
had been sized. The drapery and background were painted with a brush, 
but the colors of the flesh and hair were laid on thicker and then worked 
over with a hard, pointed instrument. The details, such as the eyelashes, 
were added with a fine brush. Berger's discovery of a cestrum, or spoonlike 
tool, in the Naples museum throws some light on encaustic painting. The 
portraits were rarely painted on canvas or linen. 

Egyptian Deities in Northwestern Africa. — In R. Hist Rel. LIX, 
1909, pp. 149-159, S. Gsell points out that there is evidence for the wor- 
ship of Serapis at Carthage, Gigthis, Sabrata, Thaenae, Thysdrus, Henchir, 
Debbik, Choud el Batel, Rusicade, Cirta, Theveste, Timgad, Cuicul, Aquae 
Flavianae, Lambesis, Caesarea, Taksebe, and Malliana. Anubis and Isis 
were also worshipped at Carthage ; and Anubis, Bes, Hermes-Thoth, and Isis 
at Lambesis. These cults were not popular, but flourished in seaports or 
where there was a large foreign population. 

BABYLONIA, ASSYRIA, AND PERSIA 

Royal Cylinders of the First Babylonian Dynasty. — In R. Arch. 
XV, 1910, pp. 107-117 (4 figs.), L. Delaporte publishes four early Baby- 
lonian cylinders in the Bibliotheque Rationale. One bears the name of 
King Sumu-la-il. On it two deities, a worshipper and his servant, are rep- 
resented, all standing. On the second seal are a god and a goddess, stand- 
ing. The inscription gives the name of Hammurabi. On the third seal, 
the owner, Ibal-erah, calls himself the " servant of Samsi-Adad." On it 
three divinities are seen, the middle one being armed with a mace. The 
fourth seal, with the inscription "Imgur-Sin, magician, son of Sin-idinnam, 
servant of Sin-magir,"' has on it three figures, a warlike goddess, the person- 
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age with a mace, and a deity holding up his hands. A fifth seal (third in 
the order of the article), in the Clerq collection, differs from the second only 
in its inscription : " Danatum, son of Sin-taiar, son of ilu Rim- ilu Sin." 

Tablets of the Second Dynasty of Ur from Nippur. — In The Baby- 
lonian Expedition of the University of Pennsylvania, Series A, Vol. Ill, 
Pt. 1, Sumerian Administrative Documents from the Second Dynasty of Ur 
(Philadelphia, 1910, published by the Department of Archaeology, Univer- 
sity of Pennsylvania, xii, 146 pp.; 82 pis., W>, $6), David W. Myhrman 
publishes 171 Sumerian tablets from Nippur, now in the Free Museum 
of Science and Art o£ the University of Pennsylvania. They are chiefly 
contracts written during the second dynasty of Ur. The subject-matter of 
the tablets, the date formulas of the second dynasty, the names and the 
order of the months and the proper names are fully discussed. Specimen 
tablets are transcribed and translated and a sign list given. The writer 
proposes the following as approximate dates for the kings of the second 
dynasty : Ur-Engur, 2408-2390 B.C. ; Dungi, 2390-2332 B.C. ; Bur-Sin, 2332- 
2323 B.C. ; Gimil-Sin, 2323-2316 B.C. ; and Ibi-Sin, 2316-2291 B.C. 

The Kingdom of Hana. — In S. Bibl. Arch. XXXI, 1909, pp. 292-294, 
C. H. W. Johns discusses a newly published tablet from the kingdom of 
Hana which mentions a person called Pagirum who is the only witness to 
a previously published marriage contract from Hana. The marriage con- 
tract is dated in the reign of a king Hammurapih. The year mentioned is 
not found in the lists of the years of Hammurabi's reign, and it is uncer- 
tain whether Hammurapih is distinct from Hammurabi ; or whether he is 
identical, and a different system of naming the years prevailed in the king- 
dom of Hana from that in use in Babylon. 

The Hittites in Babylonia. — In R. Sem. XVIII, 1910, pp. 87-96, M. 
Jastrow, Jr., reports some new data which confirm the discovery by King 
of a Hittite conquest of Babylonia in the time of Samsu-ditana. The divi- 
nation texts, which are full of historical references, contain further evidence 
of a conflict between the Babylonians and Hittites. In two of these texts 
it is recorded that an eclipse is a sign that the king of the Hittites will ad- 
vance and seize the throne. These statements are based upon observation 
of an actual Hittite conquest, and show that the interval between the first 
dynasty of Babylon and the reign of the first Kassite king is filled by a 
reign of Hittite chiefs in Babylonia. The historical references in these 
omen-tablets belong to the period between 2300 and 1760 B.C. Hittite in- 
fluence is also confirmed by the presence of Hittite names among the first 
kings of Assyria in the period which corresponds to their incursion into 
Babylonia. 

Babylonian History. — In R. Arch. XV, 1910, pp. 145-160, is a sketch 
of * Quinze siecles d'histoire babylonienne (3000-1500 av. J.-C.),' by G. 
Maspero, reprinted from Le Temps, January 4, 1910. 

The History of Seal Cylinders. — In Ber. Kunsts. XXXI, 1910, cols. 
200-204 (8 figs.), L. Messerschmidt sketches the history of Babylonian 
seal cylinders, first as seals and later as amulets, and publishes eight cylin- 
ders in the Berlin museum dating from the Persian period. 

Old Babylonian Legal Documents. — In Sitzb. d. Kais. Akad. d. Wissen- 
schaften in Wien, Phil.-hist. Klasse, CLX, 1909, Abh. 5, pp. 1-92, Moses 
Schorr publishes in transliteration and translation, w»ith commentary, word 
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list, and index, forty-one of the 119 legal texts first published by Ranke in 
The Babylonian Expedition of the University of Pennsylvania, Series A : 
Cuneiform Texts, Vol. VI, Part I. The documents are in Iianke's number- 
ing, 1, 2, 6, 7, 8, 10, 13, 14, 15, 23, 26, 27, 30, 34, 39, 42, 45, 47, 49, 50, 51, 53, 
58, 62, 65, 74, 75, 76, 77, 78, 83, 86, 87, 88, 89, 94, 97, 98, 103, 111, 116, all 
from the time of the first Babylonian dynasty. 

A Relief of Goudea. — In Man. Plot, XVI, 1909, pp. 5-24 (2 pis. ; 5 figs.), 
L. Heuzey points out that in 1905 a stairway of nine steps was uncovered 
by Cros at Tello, and about ten metres in front of it remains of a rectangu- 
lar building. On the southwest side of this building, facing the stairway, 
were remains of three bases of sun-dried brick. The middle one supported 
a large relief of which more than a hundred fragments were found near by 
(see A J. A. XIV, p. 365). The large fragment in the Louvre representing 
a procession may well have belonged to this stele. An attempt is made to 
reconstruct some of the scenes in spite of their fragmentary condition. 
Goudea is known to have erected seven of these stelae (Cylinder A of 
Goudea), and they were probably destroyed by the Elamites in the time of 
Koudour-mapoug. 

Another Fragment of the Etana Myth. — In J.A.O.S. XXX, 1909, 
pp. 101-131 (4 pis.), M. Jastrow, Jr., publishes a tablet from Ashurbani- 
paPs library in the possession of the Berkshire Athenaeum of Pittsfield, 
Mass. It contains a part of the Etana myth which supplements the frag- 
ments of this myth previously published by Harper. 

A Hymn to BeT.— In J.A.O.S. XXX, 1909, pp. 61-71, F. A. Vander- 
burgh publishes in transcription and translation, with a commentary, the 
hymn to Bel published in Cuneiform Texts, XV, pis. 12 and 13. 

A Hymn to Tammuz. — In J.A.O.S. XXX, 1909, pp. 94-100, J. I). 
Prince publishes in transliteration and translation, with a commentary, the 
hymn to Tammuz contained in Cuneiform Texts, tablet 15821, pi. 18. 

The Seventh Tablet of Creation. — In S. Bibl. Arch. XXXII, 1910, 
pp. 115-123; 159-167, S. Langdon reconstructs, with the aid of Assyrian 
commentaries, part of the Sumerian text of the seventh tablet of creation. 

The Babylonian Parallel to the Story of Job. — In S. Bibl. Arch. 
XXXII, 1910, pp. 18-24 (2 pis.), R. C. Thompson publishes a part of the 
third tablet of the series known as Ludlul bel nimeki, which was published 
by Professor Jastrow in J. Bibl. Lit. XXV, pp. 135 ff., under the title, ' A 
Babylonian Parallel to the Story of Job.' Hitherto the third tablet has 
been known only from a commentary. 

The Accadian Calendar. — In S. Bibl. Arch. XXXII, 1910, pp. 11-17; 
55-63 (pi.), Emeline Plunket discusses the problem whether the begin- 
ning of the first month Nisan in the Babylonian calendar was determined 
zodiacally or equinoctially, and concludes that the old Babylonian practice, 
which was preserved by the Assyrians in the recorded astronomical observa- 
tions of the seventh century B.C., was to reckon the beginning of the year 
zodiacally; that is, the first of Nisan was counted from the first visibility of 
the new moon which coincided with or most closely followed the arrival of 
the sun in the constellation Aries ; and that the determination of the new 
year was accomplished by observation of the group of stars which are now 
known as the Pleiades. 

The Old Babylonian Method of Dating. — In Or. Lit. XIII, 1910, cols. 
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193-195, F. E. Peiser publishes a new document belonging to the twenty- 
fourth year of Samsuiluna, which throws light upon the method of naming 
the years followed by the ancient Babylonians. 

The System of Intercalation in the Babylonian Calendar. — In 
Or. Lit. X11T, 1910, cols. 66-67, A. Ungnad shows that there was no regular 
system in ancient Babylonia for inserting extra months in order to make 
the lunar year correspond with the solar year. These months were appar- 
ently inserted arbitrarily whenever it was felt that the lunar year was fall- 
ing too far behind the solar. 

Babylonian Weights. — In Z. Morgenl Ges. LXIII, 1909, pp. 701-729, 
K. Regling and C. F. Lehmann-Haupt discuss the article of F. H. Weiss- 
bach in Z. Morgenl. Ges. LX1, 1907, pp. 379 if., and maintain, in opposition 
to him, that the existence of two distinct systems of weights, the so-called 
ordinary and the royal, can be proved for Babylonia and Assyria, that there 
was a distinction between the gold and silver mina, that the former was 
divided into 50 instead of 60 shekels, and that there was a fixed ratio of 13| 
to 1 between gold and silver. 

The Black Obelisk and the Moabite Stone. — In S. Bibl. Arch. 
XXXII, 1910, pp. 152-154, A. Fotheringham discusses the mention of 
Jehu as " the son of Omri " in the Black Obelisk of Shalmaneser II, and the 
mention of " the sons of Omri " in the Moabite Stone, and finds their 
explanation in the assumption by Jehu of the official title " son of Omri." 
He holds that the Moabite Stone is to be dated in the middle of Jehu's 
reign, which will allow for forty years, that is, a generation, between Omri's 
later years and the erection of this monument. 

The Genealogy of the Kings of Assyria from 1400-722 B.C. — In Or. 
Lit. XII, 1909, cols. 527-531, P. Schnabel attempts, on the basis of the 
newly discovered inscriptions in the city of Asshur, to reconstruct the gen- 
ealogical relationship of all the kings of Assyria whose names are known 
to us. 

The Annals of King Tukulti NinipII. — In C. R. Acad. Insc. 1909, 
pp. 807-820, Father Scheil describes a large tablet brought to Moussoul a 
few years ago. It contains in 147 lines of fine writing the annals of the 
Assyrian king Tukulti Ninip II (889-884 B.C.). Facts, dates, names, etc., are 
carefully recorded. The first five campaigns of the king are briefly reviewed, 
and the sixth described in detail. The text of this is given with a translation. 

A New Prism of Sennacherib. — In Or. Lit. XIII, 1910, cols. 145-150, 
H. Winckler describes a new prism of Sennacherib recently published in 
the twenty-sixth volume of Cuneiform Texts from Babylonian Tablets in the 
British Museum. This new document supplements the previously known 
sources in regard to Sennacherib's reign by further information concerning 
the expeditions against Hilaku Kue and Til-garimmu in the years 698- 
695 B.C. 

Azariah of Judah and Tiglath Pileser III. — In /. Bibl. Lit., XXVIII, 

1909, pp. 182-199, H. M. Haydn seeks to show that the current view that 
Azriyau, king of Yaudi, in the inscriptions of Tiglath Pileser III is not to 
be identified with Azariah of Judah, is incorrect, and that the older identi- 
fication of these names by Schrader is still to be maintained. 

The Standing Army of the Assyrian Kings. — In Z. Assyr. XXIY, 

1910, pp. 97-149, W. Manitius opposes the current view that the Assyrian 
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army was made up chiefly of mercenaries, and shows that in the Old Empire 
it was composed of native Assyrians, who were drafted for the campaigns, 
but who did not form a standing army. In later times the growth of the 
empire made a standing army necessary, but even this was not composed of 
foreigners, but of native Assyrians and of the people of the provinces that 
had been incorporated into the Assyrian Empire. This force consisted of 
chariotry, horsemen, infantry, shield-bearers, lancers, archers, slingers, and 
artisans. The functions of these various troops as described in the inscrip-. 
tions are investigated in detail. 

An Early Mention of Cotton. — In S. Bibl. Arch. XXXI, 1909, pp. 339- 
343, L. W. King calls attention to the fact that in the historical cylinder of 
Sennacherib, which has recently been acquired by the British Museum, the 
king reports that in the great park which he laid out in Nineveh " the trees 
that bore wool they sheared, and they shredded it for garments." This tree 
that bore wool must have been the tree-cotton which still grows in Egypt 
and India. 

Literature on Assyriology. — In J. Asiat. XVI, 1909, pp. 415-482, 
C. Fossky gives a detailed account of all the publications in the field of 
Assyriology during the year 1907. 

A Persian Vaulting System. — A study of the vaulting system of the 
deserted palace of Ukheidar is made by Miss G. L. Bell in J.H.S. XXX, 1910 
(pp. 69-81 ; plan ; 12 figs.), as a contribution to the material for a final study 
of the relation of Hellenistic architecture to that of the East. This palace, 
which stands on the eastern edge of the Syrian desert, and was perhaps built 
by Sassanid architects as a retreat for the Ommayad califs of Damascus 
(660-750 a.d.), is almost perfectly preserved, and has three stories standing 
on the side which adjoins the fortified wall of the enclosing court. It is 
built of stone with some brick vaults and others of stone slabs cut to the 
size and shape of bricks. The masonry was originally covered with stucco, 
often with elaborate plastic decoration in geometric designs. The roofs 
have both barrel vaults, made without centering, and groined vaults. Inter- 
esting features are the tunnels reserved in the masses of intervening masonry 
for lightening and perhaps for cooling the structure, and one small dome set 
on slats across the corners of a rectangular chamber. The squinch arch, 
a sort of arched niche over a square corner, occurs, but the dome set on 
pendentives, which seems to have been an invention of the coast cities of Asia 
Minor, does not appear. 

SYRIA AND PALESTINE 

Recently Discovered Semitic Inscriptions. — In Eph. Sem. Ep. Ill, 
1909, pp. 37-84 (pi. ; 4 figs.), M. Lidzbarski describes and discusses all the 
Hebrew, Phoenician, Punic, Aramaic and Nabataean inscriptions that have 
been published in the course of the past year. He also reports the biblio- 
graphy on the subject of the Aramaic papyri discovered in Egypt. There 
is an elaborate discussion of the so-called calendar inscription lately discov- 
ered at Gezer, and a plate containing a photograph of this inscription. 

The Gezer Tablet. — In Pal. Ex. Fund, XLII, 1910, pp. 32-38, E. J. 
Pilcher maintains that the script of the tablet recently discovered at Gezer 
cannot be assigned to the eighth or ninth century B.C., as has been done by 
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Cook and Lidzbarski, but is not earlier than the sixth century B.C. Inci- 
dentally he suggests that the Siloam inscription is not earlier than the Greek 
period. 

Abraham in Archaeology. — In J. Bibl. Lit. XXVIII, 1909, pp. 152-168, 
G. A. Barton sums up the results of the discussions of the last few years 
concerning the bearing of the discoveries of archaeology upon the historical 
character of Abraham. The name Abraham has been found as a personal 
name in Babylonia in the time of the Hammurabi dynasty. The evidence 
that Babylonia long dominated Palestine is constantly on the increase. Cer- 
tain statements of the fourteenth chapter of Genesis have been rendered 
more probable by some of the recently discovered facts. But archaeology is 
still far from having established the early composition and historical charac- 
ter of Genesis xiv. The best theory in regard to that chapter is still that it 
was composed by a late Midrashic writer who had access to some genuine 
Babylonian data, partly late and partly early. The early presence of the 
Hittites in Palestine has been established, and it may be that the priestly 
document is correct in placing them at Hebron. The chronology of Genesis 
zxiv has been helped by the proof that the second dynasty of Babylon was 
contemporary with the first. The Canaanite migration and the lives of the 
patriarchs according to Genesis would thus be contemporary with the period 
of Kassite rule in Babylonia. This is the age to which all the Biblical ref- 
erences except Genesis xiv point ; but Genesis xiv is inconsistent with this, if 
Amraphel of that chapter be identified with Hammurabi. The same subject 
is discussed by A. Ungnad in S. S. Times, LII, 1910, p. 47. 

Cushan-Rishathaim. — In Exp. Times, XXI, 1910, p. 192, C. J. Ball 
suggests that Cushan-Rishathaim in Judges iii, 7-11, is identical with the 
Kassite name Cash-sha-ri-shat, and that Cush designates the Kassite dynasty 
in Babylonia. In this name we may have preserved the proof of a Kassite 
invasion of Palestine. 

The Number 42 in the Old Testament.— In Or. Lit. XIII, 1910, cols. 
150-152, J. Herrmann shows that the 42 judges of the dead played a large 
part in the ancient Egyptian religion, and calls attention to the fact that in 
at least four passages in the Old Testament the number 42 is connected with 
the dead. In this fact he sees a survival of Egyptian thought in Hebrew 
tradition. 

The Image of Yahu in the Temple of Solomon. — In Memnon, III, 
1909, pp. 159-162, H. Schneider claims that the so-called " pillar " men- 
tioned in the Book of Kings as set up by Solomon, the sacred object before 
which King Josiah made a covenant, and which was carried away by Nebu- 
chadnezzar, is a Jewish euphemism for an image of Yahu, or Yahweh, that 
stood in the Temple of Solomon at Jerusalem. 

The Position of the Altar of Burnt Sacrifice in Jerusalem. — In Pal. 
Ex. Fund, XLII, 1910, pp. 15-22, C. M. Watson contests the current theory 
that the altar of burnt offering in the Temple of Herod stood upon the site 
of the Sakhra or Sacred Rock in the modern Dome of the Rock, and main- 
tains that the Sakhra was really the site of the Holy of Holies. Ibid. pp. 
137-139 (fig.)> J. M. Tenz defends the view that the Sakhra was the site of 
the altar, and shows that the measurements of the Temple courts given by 
Josephus and the Talmud correspond better with this assumption. 

The Ass in Semitic Mythology. — In S. BibL Arch. XXXII, 1910, 
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pp. 64-72, C. J. Ball shows that the ass was a sacred animal among the 
primitive Semites, and that among the Babylonians the ideogram for ass is 
connected with the ideogram for heaven. Traces of this sanctity survive in 
the Old Testament in the names Anah and Anath, and in Genesis xxxiv, 24 
we have a curious mythological reference to an Anah who found the she- 
asses (?) in the wilderness when he was grazing the he-asses of Zibeon his 
father. The stories of Shamgar ben Anath, of Samson, and of Balaam also 
contain elements of mythology concerning the ass. In view of these facts, 
it is not impossible that the stories of classical writers that the Jews had an 
ass's head in their holy place at Jerusalem may have been true, and that the 
temple may have contained an image of an ass as a survival of an ancient 
religious emblem. 

The First "Workers in Steel. — In Z. Ethn. XLII, 1910, pp. 15-30, W. 
Belck decides that the Philistines were the discoverers of the art of making 
steel. He relies on 1 Samuel xiii, 19-22, Joshua xvii, 16-18, Judges i, 19 
and iv, 3, where the Philistines' and Canaanites' "iron" weapons and char- 
iots must certainly have been of steel. He thinks the comparatively late 
introduction of steel among surrounding peoples is explained by supposing 
the Philistines to have developed the art, first, of iron working, and then of 
steel manufacture, in Crete, during some eight or ten centuries prior to 
their invasion of Canaan in the fourteenth or thirteenth century B.C., in the 
conquest of which they were aided greatly by their scythe-bearing chariots. 

A Causeway across the Dead Sea. — In Pal. Ex. Fund, XLII, 1910, 
pp. 112-115 (2 figs.), A. Forder describes an ancient causeway that formerly 
connected the peninsula known as the Lisan with the western shore of the 
Dead Sea. In the course of the last forty or fifty years the water of the 
Dead Sea has been steadily rising, so that the causeway is now submerged, 
but its course can still be traced by soundings made from a boat, and aged 
Bedawin still remember a time when they were able to cross on it. In the 
same article the description is given of a huge monolith known as Hajr 
Serbut, which is situated a short distance east of Kerak. 

The Jewish Royal Pottery Stamps. — In S. Bibl. Arch. XXXII, 1910, 
pp. 93-101 ; 143-152 (3 pis.), E. J. Pilcher claims that the stamped jar-han- 
dles which have been found in such numbers in the excavations in Palestine, 
and which bear a winged object and the words " to the king," followed by the 
names Hebron, Ziph, Socoh, or Memshath, do not belong to the period of 
the Hebrew monarchy, as has commonly been supposed, but date from the 
Persian period. The winged object on these seals is not a scarab, but is 
the winged disk which was the Persian royal emblem, and the king men- 
tioned in these inscriptions is not a Hebrew monarch, but the great king of 
Persia. 

The Origin and History of the Minaret. — In J.A.O.S. XXX, 1909, pp. 
132-154, R. J. H. Gottheil shows that the minaret did not exist in early 
Muhammadan mosques, but that it was derived from the towers of Chris- 
tian churches in Syria and Mesopotamia, which in their turn were modifica- 
tions of the ziggurats of ancient Babylonian temples. 

Recent Opinions on the Site of Calvary. — In Pal. Ex, Fund, XLII, 
1910, pp. 23-27, A. W. Crawley-Boevey summarizes the recent discus- 
sions of the site of Calvary, and urges a more favorable consideration of the 
site originally suggested by Thenius and followed by Conder and Gordon. 
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An Inscription from Samaria. — In B. Soc. Ant. Fr. 1909, pp. 296-300, 
Father Louis Jalabert criticises C. H. Moore's restoration of the Latin in- 
scription found by the Harvard Expedition at Samaria (Harvard Theological 
Review, II, 1909, p. Ill) and proposes to read it, I(ovi) O(ptimo) M(aximo) 
mil(ites) v[e]xi[t](larii) coh(ortium) Pa(nnoniae) Sup(erioris), cives Sisc(iani) 
[et] Vorcian(i) et Latobici, sacrum fecerunt. 

Coins of Fella (Palestine) . — The publication elsewhere of a coin of 
Pella with the portrait of Lucilla gives W. Kubitschek occasion to discuss 
various points concerning the coinage of this city, especially with regard to 
the Lucilla-portrait type. (Num. Z., 1909, pp. 19-32 ; fig.) 

Claudia Apameia. — In B. Soc. Ant. Fr. 1909, pp. 343-347, L. Jalabert 
discusses an inscription from Apameia (Publications of an Amer. Arch. 
Exped. to Syria in 1899-1900, Pt. Ill, No. 126) which shows that that town 
was designated as KAavSia and 'AvTcoveivovVoAis. The first name connects 
it with the Emperor Claudius, and the second with Caracalla. 

Roman Stamps in Jerusalem. — In R. Bibl. VII, 1910, pp. 261-265, 
H. Vincent reports certain small stone stamps now preserved in the museum 
of Baron Ustinow at Jerusalem. These contain specimens of early Christian 
art, and seem to have been used for stamping patterns on the wafers that 
were used in the eucharist. 

ASIA MINOR 

The Figure of an Amazon from Boghazkeui. — In S. Bibl. Arch. 
XXXII, 1910, pp. 25-26 (pi.), A. H. Sayce publishes a photograph and 
a sketch by Miss Dodd of Constantinople which show that the figure on the 
east gate of the Hittite capital at Boghazkeui, which is described by 
Winckler as " a figure of a king," is really a figure of an armed woman 
warrior. 

The Hittite Inscriptions. — In S. Bibl. Arch. XXXI, 1909, pp. 259-268; 
327-332, A. H. Sayce continues his publication and attempted translation 
of Hittite inscriptions begun in preceding numbers of the same journal. 

The Lycians. — In Alt. Or. XI, 1910, Pt. II, pp. 1-32 (6 figs.), T. Kluge 
discusses the history of the Lycians, so far as it is known to us from the 
records of their neighbors ; the inscriptions and the history of their deci- 
pherment ; and the various archaeological remains that they have left in 
Asia Minor. In Mitt. Vorderas. Ges. XV, 1910, pp. 1-135, under the title 
' Studien zur vergleichenden Sprachwissenschaft der kaukasischen Sprachen. 
II. Die lykischen Inschriften,' the same author publishes a careful study of 
the Lycian inscriptions with translation and commentary. He also attempts 
to construct a grammar, and gives a vocabulary as far as that is possible 
with the existing material. He thinks the language is Caucasian. 

Remains of Ancient Cults in Phrygia. — In it. Hist. Rel. LIX, 1909, 
pp. 1-16 (4 figs.), E. Brandenburg argues that the steps, niches, and 
grottoes in various parts of Phrygia were for religious purposes. The 
steps, upon which offerings were probably placed, really represent a seated 
figure of a goddess. If she was a goddess of the mountains, the small 
niches and grottoes would be suitable resting-places for her, where she 
might be worshipped. 

A Celtic Cult in Galatia. — A Celtic god Bussurigius, surviving into 
the third century a.d. in northern Galatia, has been found in three inscrip- 
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tions at Aktche Tash, and is given belated recognition by J. G. C. Ander- 
son in J.H.S. XXX, 1910, pp. 163-167. Both this author and W. M. Ramsay 
had previously said that the religion and ritual of the conquered Phrygians 
had entirely absorbed those of the Gallic conquerors in this region. The 
ending -rights equals regius, as -marus in Bussumarus or Bussumarius, of 
Dacia and Moesia, equals magnus. With -rigius is to be compared -rix = 
rex, in Ambiorix, etc. Two villages mentioned in the inscriptions can be 
identified : Icotarium (Acitoriziacum of the Peutinger Table) at Elejik, one 
and one quarter miles from Atche Tash, and Malos, which figures in the life 
of St. Theodotus of Ancyra, at Kalejik, in the Halys valley. 

A Parthenon in Caria. — In B.C.H. XXXIII^ 1909, p. 547, Theodore 
Reinach states that the dedication of a Parthenon of the mother of the gods 
published by him, ibid. XXXII, 1908, p. 498, was found at Apollonia in 
Caria. 

Miletus and Didyma. — In Jb. Kl. Alt. XXV, 1910, pp. 103-132 (7 pis. ; 
7 figs.), A. von Salis gives a general account of the German excavations 
at Miletus and Didyma. He describes the theatre, public baths, market- 
place, bouleuterion, a heroon, and parts of the early town walls. The city 
destroyed by the Persians was about a third larger than the Graeco- Roman 
city. Great masses of vase fragments were found, dating from Mycenaean 
times and later. The Ionian remains rest directly upon the Mycenaean. 

Coins of Aegeae (Cilicia). — A second example of a coin with the por- 
trait of the Empress Cornelia Supera, wife of Aemilian, now, like the first, 
in the Vienna cabinet, and both struck at Aegeae, is described by W. Kubit- 
schek in Num. Z. 1909, pp. 19-24 (fig-), who treats also of another previ- 
ously unpublished coin of the same city with a portrait of Otacilia. 

Survivals of Spoken Greek in Asia Minor. — Studies of Greek dia- 
lects still spoken in villages of Cappadocia and at Silli, near Iconium, with 
phonetics, grammar, and specimens of tales, are published by R. M. Daw- 
kins in J.H.S. XXX, 1910, pp. 109-132 (3 figs.). In all but a few purely 
agricultural communities, the local dialects, which have been transmitted 
entirely without writing, are fast disappearing, being ousted on the one 
hand by Turkish and on the other, where the Greek element is more 
persistent, by the common modern Greek as taught in schools. 

GREECE 
ARCHITECTURE 

The " Old Temple " of Athena on the Acropolis. — In the Bulletin de 
rinstitut national genevois, XXXVIII, 1909, pp. 145-165, G. Nicole discusses 
the arguments of Dorpfeld and others, and decides that the Opisthodomos 
was a separate building, not a part of the Parthenon or of the old Hecatom- 
pedon, and that the old Hecatompedon did not exist after the erection of 
the Erechtheum. Pages 166-167 contain a bibliography. 

The Chalkotheke and the Monument of Nicias. — In 'E<£. 'Ap^. 1909, 
pp. 211-238 (pi.; 17 figs.), F. Versakis restores the Chalkotheke of the 
Athenian Acropolis as it was reconstructed in Roman times. The restora- 
tion is based upon architectural fragments found upon the Acropolis, which 
correspond to the dimensions of the foundations of the building. The stoa 
had Doric columns in front of an Ionic order supported by unfluted Corin- 
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thian columns, which stood close to the front wall. The author also dis- 
cusses the site and date of the Nicias monument. The natural place for it 
is the precinct of Dionysus ; and the foundations assigned to it by Dorpfeld, 
near the odeum of Herodes Atticus, are not suitable for such a building. 
The remains of the monument that were noted by Dorpfeld, together with 
others recently identified, point to a date earlier than that of the inscription 
which it bears. It may, then, have been originally erected as a choregic 
monument by the great Nicias, son of Niceratus, and later appropriated for 
a similar purpose by one of his descendants, the Nicias, son of Nicodemus, 
of the inscription. 

The Scene Buildings of the Dionysiac Theatre. — With a detailed 
study of the remaining portions, or fragments, of the scene buildings of the 
Dionysiac Theatre, and with special reference to the publications of Dorp- 
feld and Puchstein on the subject, F. Versakis attempts reconstructions of 
these buildings in Greek and in Roman times, and argues for an earlier 
chronology than has been advocated by these writers, for the Greek period. 
Thus, he sets the first stone building, of two stories, considerably earlier 
than Lycurgus, perhaps in the fifth century; and assigns to Lycurgus an 
extensive repairing, or rebuilding, with the greater part of the sculptured 
decorations and the originals of such as were actually executed in the time 
of Nero. The four large groups now in the bema of Phaedrus he thinks 
were a basement, perhaps of the parascenia, the satyrs and sileni of two dif- 
ferent heights, telamones for the upper and lower stories, and the kneeling 
satyrs, acroteria for the parascenicr. All the marble cornices, epistyles, stat- 
ues, and columns, and even wall blocks, were moved and often greatly 
altered in their use, in the reconstruction under Nero. (Jb. Arch. I. XXIV, 
1909, pp. 194-224; 32 figs.) Ibid. pp. 224-226, W. Dorpfeld replies briefly 
to Versakis, denying many of his alleged facts and promising a fuller treat- 
ment of the whole subject, with some revision of his own views published 
in 1896. 

The Amyclaean Throne. — A brief report of the results of excavations 
on the site of the Throne of Amyclaean Apollo (see A. J. A. XIII, p. 354) 
was made at the June (1909) meeting of the Berlin Archaeological Society 
by E. R. Fiechter of Munich, who was in charge of the work after the 
death of Furtwangler at Athens in October, 1907. Nothing could be found 
of the ground plan of the structure of Bathycles; but the fragmentary 
remains, many of them in very fine detail, show that a marble building of 
unusual construction stood here, and permit at least an attempt at restora- 
tion. The statue of Apollo with its altar-base and the seats for the other 
gods seem to have stood in front of the throne, in a " wide space " enclosed 
by a fence, or screen. (Pausanias, III, 18, 10 ff.) A lively discussion fol- 
lowed. {Arch. Anz. 1910, cols. 66-70.) 

SCULPTURE 

Cretan Influence in Early Greek Sculpture. — In Jh. Oest. Arch. I. 
XII, 1910, pp. 243-304 (36 figs.), E. Lowy compares with the seated god- 
dess from Prinia (A.J.A. XIII, p. 505) two torsos from Chios, a seated figure 
from Aigiorgitika in Athens, and a head from Eleutherna in Candia, and 
proves that the Chian School was not earlier than the Cretan. He shows, 
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further, that the Nicandra statue from Delos, the Chi an £6avov of the 
Acropolis, the colossal Hera head of Olympia, the sphinx of Spata, the 
Aphrodite of Marseilles in Lyons, a female head wearing the polos from 
the Acropolis, the Hero of Chrysapha, and the man carrying a calf of the 
Acropolis, although differing in many respects, all show Cretan influence. 
The standing " Apollo " figures are also Cretan, in spite of individual differ- 
ences ; but the origin of the type, as well as that of the archaic seated figures, 
is to be found in Egypt. 

The Male Form in Archaic Greek Sculpture. — In the Bulletin de 
rinstitut national genevois, XXXVIII, 1909, pp. 281-307 (17 figs.), W. Deonna 
discusses the progress of Greek sculpture, as seen in statues of nude 
males, from the seventh century to the beginning of the fifth century, when 
the "law of frontality " ceased to be followed, and the great artists, reaping 
the fruits of the labors of their humble predecessors, produced their master- 
pieces. 

An Archaic Statuette. — In R. Arch. XV, 1910, pp. 66-92 (2 figs.), 
Charles Picard publishes and discusses an archaic stone statuette in the 
Louvre. Its clumsy forms and simple geometrical proportions (the height 
is divided into three equal parts ; chair, trunk, head and hain) are ascribed 
to the limitations of the artist, rather than to any real style. The statuette 
is, no doubt, the work of some village stonecutter. The eight-rayed stars 
on the skirt and the covering of the breast are of Oriental origin, and help 
to date the figure between the beginning of the seventh century and the 
middle of the sixth. It was probably made in Peloponnesus, after Cretan 
models, about 600 B.C., before the coming of Dipoenus and Scyllis. 

The "West Pediment of the Parthenon. — A much-battered male torso 
found below the west front of the Parthenon (Laborde, Parthenon, pi. 58, 1), 
which was denied a place in the pediment by Michaelis (Parthenon, p. 202), 
is discussed by B. Sauer, Ath. Mitt. XXXV, 1910, pp. 65-80 (pi.; 5 figs.). 
The figure, a nude youth, was the second from the north end of the west 
pediment, between the "Cephisus" and "Cecrops." He was seated very 
much in the attitude of the latter, partly supported by his left arm, the hand 
resting on the floor of the pediment, his legs extending toward the angle. 

Attic Reliefs. — In Ath. Mitt. XXXY, 1910, pp. 1-16 (4 pis.; 2 figs.), 
Margarete Bieber publishes three reliefs from Athens. (1) Fragment 
of a votive relief to Asclepius, early fourth century. (2) Yotive relief with 
representation of two ears, second half of the fifth century. Both of these 
reliefs were carried away, presumably from the Asclepieum, by Hessian 
troopers serving in the Venetian army which occupied Athens in 1687. 
(3) Relief representing Artemis killing a stag, closely connected in style 
with the Parthenon sculptures and to be dated about 430 b.c. It appears 
to be a metope from a small temple, perhaps a neroon of Hippolytus on the 
south slope of the Acropolis. 

New Interpretations of Ancient Reliefs. — In a reprint of a part of 
his great work, To iv 'AOrjvais 'JZOvlkov Movcmoi/, I. N. Svoronos gives new 
interpretations of seven Greek reliefs in the National Museum at Athens. 
No. 1421 (Arndt-Amelung, Einzelaufnahmen, Serie V, 1902, p. 23, 1250 
[Lowy]), from Tanagra, is explained as Cybele, Satyrus, Dionysus, and five 
Maenads. No. 1422 (Arndt-Amelung, Einzelaufn. Ser. V, 1902, pp. 24 f., 
1253 [Lowy]), from Tegea, is interpreted as Pluto, Persephone, Demeter, 
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Sterope, and a priestess. No. 1423, from Epidaurus (Arndt-Amelung, Ein- 
zelaufn. Ser. V, 1902, pp. 27 if., No. 125(3 [Lowy] ; Furtwangier, ' zur Athena 
Lemma,' Sitzb. Miin. Akad. 1897, pp. 289-292; Amelung, 'Athena des 
Pheidias,' Jh. Oest. Arch. I. XI, 1908, p. 207), is found to represent Ascle- 
pius, the saviour of Lacedaemon, being armed by Athena. The explanation 
is based in part upon the poem of Isyllus, lines 57-79. The date would be 
soon after 323 b.c. No. 2723, from Marusi, near the ancient Colonus (Ath. 
Mitt. XIII, 1888, p. 351, No. 640), is explained as Heracles standing before 
the gate to Hades at Colonus, while a father brings to him a youth to be 
initiated into the lesser Eleusinian mysteries. The Heracles resembles the 
so-called Idolino so closely that the name Heracles is proposed for that 
statue. The worship at Colonus of Athena and Hephaestus is discussed. 
The Heracles worshipped here was probably Heracles iv t<j> 'EAatet. The 
chthonic sanctuaries at Colonus were transferred thither from the Areopa- 
gus when the Areopagus was included within the walls. Another relief 
(Ath. Mitt. XIII, 1888, p. 347, No. 603) is explained as Academus, who is 
identified with Echetlus, Eurygyes, etc. Many questions of mythology, 
history, and archaeology are discussed. No. 1425 (Ath. Mitt. XI, 1886, p. 
455, 7 ; Defrasse-Lechat, Epidaure, p. 86 ; Cavvadias, 'E<£. 'Ap^. 1895, pp. 
180-184, pi. 8) is interpreted as Hebe, Zeus, Hera, and Nike, and is re- 
garded as part of an altar of the twelve gods. No. 1426 ('E<£. 'Apx- 1885, 
pp. 44, 51; Ath. Mitt. 1886, p. 455, 4; ibid. 1892, p. 244, fig. 8) is found 
to represent Asclepius, Machaon, Podalirius, Epione, Panacea, Iaso, three 
sacred dogs, and a pair of suppliants. No. 1428, a gilded relief represent- 
ing two ears, dedicated by Cutius ('E<£. 'Apx- 1885, p. 198, No. 102; C.I.L. 
Suppl. pars prior, p. 1311, No. 7266), is connected with the Cottius who 
dedicated to Augustus the arch at Susa, in Italy. The priests at Epi- 
daurus probably wished it to be believed that the distant Gallic king had 
dedicated a carved block of solid gold. All the articles here published 
contain many discussions of details and of matters connected with the 
chief subjects of investigation. (I. N. Svoronos, Neat 'Ep/x^etat dp X atW 
Avay\v<f>o)v, a7rocr7racr/LtaTa €/c rrjs cruyypa<£?Js "To iv 'AOtJvolls 'E^n/cov 
Movcrtiov." Athens, 1910, Societe hellenique d'editions. 71 pp.; 5 pis.; 
24 figs. ; 4to.) 

An Athlete's Gravestone. — Two drawings from the early seventeenth 
century sketch-book in the library at Windsor Castle are reproduced and 
discussed by W. Amelung in Jb. Arch. I. XXIV, 1909, pp. 191-194 (2 figs.). 
They show in its complete state the stele with palaestra scene, a fragment 
of which, now in the Vatican, was published by the same critic, ibid. XVIII, 
1903, pp. 1091, and in Vat. Cat. II, No. 421. These drawings show that 
the boy originally held a strigil and leaned against a low pillar over which 
hung some drapery. 

Votive Relief from Phalerum. — In 'E<£. 'Ap X . 1909, pp. 239-264 (2 
pis.; 3 figs.), B. Staes publishes a remarkably beautiful votive relief of 
about 400 b.c. (Fig. 1) ; its inscribed pedestal ; the inscribed pedestal of the 
votive relief of Echelus (cf. 'E<£. 'Ap X - 1893, pp. 109 and 129, pis. 9-10; 
Svoronos, Reliefs of the National Museum, p. 120, pi. 28), which closely 
resembles the new relief in style and workmanship; and the boundary 
stone of a precinct dedicated to Hestia, Cephisus, Apollo Pythius, Leto, 
Artemis Lochia, Ileithya (sic), Achelous, Callirrhoe, Geraestae Nymphae 
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Genethliae, and Rhapso. All these were found in what appears to have 
been the ancient bed of the Cephisus, in the space between the Long Walls 
to Piraeus, about 800 m. from the shore of Phalerura. The relief was dedi- 
cated by Xenocrateia of the deme XoAeiSwv to the river-god Cephisus 
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SiBacrKaXias to&€ Siopov, an expression difficult to interpret. It was set lip 
during the tenure in office of certain reAeorrat, a class of religious officers 
hitherto unknown to us. The author offers the following interpretation of 
the relief itself : Xuthus, consulting the Delphic oracle in regard to off- 
spring, meets Ion, the child of his wife, Creusa, by Apollo. - The figures 
from left to right represent Apollo sitting on a throne in the form of & 




Figure 2. — Marble Head from Chios. 

tripod, his feet resting on the Omphalos, beside which stand two eagles; 
Leto ; Artemis ; the Pythia, partly covering the figure of Artemis ; Ion : 
Xuthus; (the scene then changes to Attica) Hermes; four Nymphs; a 
statue cf Artemis (or possibly Eileithyia) ; a river-god, Achelous (or pos- 
sibly Cephisus). The place of discovery is probably the Nymphaeum near 
Piraeus (cf. Wilhelm, Jh. Oest. Arch. I. V, p. 129, line 18, and Schoene, Gr. 
Rel. II, 28; 117). 

Attic Gravestone in Southern Italy. — A gravestone of aedicula type,, 
with the standing figure of a woman to whom a little girl is offering 
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some object, and with the surmounting inscription KaAAum; QiXittttov tov 
^rjatfidxov TapyerTiov yvvrj, AavBiKrj kcu Evrv^ta to liri(JTa.\m, is believed 
by P. Orsi to be truly Attic, and of a time later than the fourth century 
B.C. But it was found near Caulonia. Orsi believes it to have been 
brought there from Greece, perhaps in the second half of the fifteenth 
century, when swarms of Greeks and Albanians established themselves in 
Sicily, and not at all to indicate that demes like those of Attica existed 
in ancient Caulonia (which, he incidentally points out, must have been at 
some distance from the present Caulonia, which has borne that name only 
since 1860, having been called in mediaeval times Castel Vetere, doubtless 
from some Byzantine or Norman castle in the neighborhood). Lenormant 
{La Grande Grece, II, pp. 271-273) has already pointed out that a Greek 
inscription revered at Catanzaro by the inhabitants as a witness of their 
ancient origin is also an importation from Athens. (Not. Scav. 1909, pp. 
327-330; fig.) 

The Head of a Goddess from Chios. — The Boston Museum of Fine 
Arts has recently received as a gift the remarkable head of a goddess (Fig. 
2) said to have been found in Chios at the time of the Crimean War. The 
head was published in Ant. Denk. II, pi. 59, and has been discussed in 
Jb. Arch. I. XXIV, 1909, pp. 73 ft. (A.J.A. XIV, pp. 221-222) and else- 
where. It is undoubtedly an original Greek work and exhibits the manner 
of Praxiteles. Xo satisfactory name has yet been found for it (B. Mus, 
F. A. VIII, 1910, pp. 11-12 ; fig.). 

A Heracles Head in Berlin. — In Ber. Kunsts. XXXI, 1910, cols. 197- 
200 (fig-)? B. Schroder publishes a colossal marble head of Heracles found in 
three pieces in the Byzantine wall on the south side of the citadel at Per- 
gamon and now in the Berlin museum. The head is bearded and of medi- 
ocre workmanship. 

The Laocoon Head at Brussels. — In Mon. Plot, XVI, 1909, pp. 209- 
222 (2 pis.; 10 figs.), F. de Mely publishes the fine Laocoon head in the 
possession of the Duke of Arenberg at Brussels and concludes that it is not 
ancient, but the work of Michelangelo. He also discusses briefly the docu- 
ments relating to the discovery of the Vatican group. 

The Mercury di Ingenuo and the Perseus of Myron. — In Rend. Ace. 
Lincei, XVIII, 1909, pp. 368-397, G. Cultrera, in identifying the Mercury 
di Ingenuo of the Vatican Museum with the Perseus of Myron reviews 
many of the works attributed to this artist, as well as a large number of 
the known statues of Hermes. The wings on the head of the Mercury and 
his chlamys, which some regard as a later addition, he considers to be an 
essential part of the original " Perseus." 

A Heracles of Polyclitus. — In R. Et. Anc. XII, 1910, pp. 1-9 (pi. ; 
5 figs.), S. Reinach publishes a bronze statuette formerly in the collection 
of W. Rome in London and now supposed to be in Vienna. It is 9J inches 
in height and represents a beardless Heracles standing nude with his weight 
resting on his right leg and his right hand on his hip. He wears the lion's 
skin on his head with the fore paws tied about the neck. The left hand 
held an object now missing. The writer suggests on the basis of a statu- 
ette at Wurzburg that this object was part of the skin of the hydra. As 
the figure is clearly Polyclitan it is not unlikely that it reproduces the 
Heracles with lion's skin and the spoils of the hydra which Cicero (De 
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Oralore, II, 16, 70) implies was in Rome in his time and the work of 
Poly cl it us. 

Demetrius Poliorcetes and the Victory from Samothrace. — In 

R. Arch. XV, 1910, pp. 132-138, J. Hatzfeld, after calling attention to 
the fact that the type of the Victory from Samothrace occurs, not only on 
the well-known coins of Demetrius Poliorcetes, but also on coins of many 
other places and on other monuments, calls in question Benndorf s generally 
accepted theory that the great statue was set up by Demetrius to commemo- 
rate his naval victory off Salamis in Cyprus. Samothrace formed part of 

the kingdom of Lysimachus, who 
was always an enemy of Demetrius, 
though at that time the two were 
not actually at war. The victory 
was gained over Ptolemy, an ally 
and friend of Lysimachus. It is, 
therefore, not likely that it was 
commemorated by a statue set up 
at Samothrace. A fragmentary 
inscription, found by Champoiseau 
in 1891 at the site where the statue 
was discovered, bears the letters 
^POAIO^, and may well be part 
of the dedicatory inscription or the 
artist's signature. Samothrace and 
Rhodes were closely associated, and 
the probability that the statue is 
a Rhodian monument is great. 

The Maiden of Antium. — In 
C. R. Acad. Insc. 1910, pp. 40-48, 
P. Gauckler discusses the priest- 
ess of Antium (Fig. 3) recently 
acquired by the Museo delle Terme 
(see 4 J^. VIII, p. 307; XI, pp. 
356 and 460; XII, p. 224; XIV, 
p. 222). He argues that the head 
and right shoulder are of much 
better workmanship than the rest 
of the statue; and furthermore 
that they are of a pure white, trans- 
lucent marble, while the body is of 
an opaque marble. The two parts 
do not fit together well. The head 
and shoulder alone are Greek 
work ; the rest of the statue is a Roman restoration. The writer cannot 
decide whether the figure represents a youth or a maiden. In Boll. Arte, 
IV, 1910, pp. 41-48 (4 pis.), D. Comparetti argues that the statue repre- 
sents Cassandra. Mrs. Arthur Strong declares it to be not a maid, but a 
boy, probably a gallus, priest of Cybele. Others, among them Simonetti 
(who arrived at this conclusion independently; see La Tribuna, end of 
December, 1909), agree. (S. R., R. Arch. XIV, 1909, p. 472.) 




Figure 3. — Marble Statue from 
Antium. 
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The Maiden Athlete in the Vatican. — The well-known statue in the 
Vatican of the maiden athlete at the start of the foot race at Olympia, 
according to the usual interpretation, is rather to be understood as a vic- 
torious Dorian danseuse, according to Bruno Schroder {Rom. Mitt. XXIV, 
1909, pp. 109-120; 6 figs.). 

The Statues of Mausolus and Artemisia. — The position of the two 
surviving statues from the Mausoleum is discussed by J. B. K. Preedy in 
J.H.S. XXX, 1910, pp. 133-162 (10 figs.). Reviewing the arguments previ- 
ously cited for and against the placing of these statues in the crowning 
chariot, he finds that while the evidence of proportions is negative, the 
height of the male figure corresponding very well with that of the horses 
and of the wheels, so far as Asiatic usage is known, that of technique is 
absolutely against such a location, for the front of both statues is very care- 
fully planned and executed down to the very ground, while the backs, which 
would alone be easily seen in the chariot, are comparatively ugly in design 
and very superficially treated. The figures must then have stood against some 
wall, perhaps the north side of the podium below the pyramid, whence they 
were carried down by the horses falling from above w T hen the chariot group 
was dislodged by an earthquake. Finally, there is no reason whatever for 
supposing that the female statue represents Artemisia, since the finding of 
several similar heads shows that it was not unique; and although the male 
statue is certainly of royal dignity, it stood on one of the less important 
sides of the building, and may have represented any other of the princes of 
the family rather than the one in whose special honor the monument was 
erected. 

The Amazon Frieze of the Mausoleum. — In Jb. Arch. I. XXIV, 1909, 
pp. 171-191 (2 pis. ; 4 figs.), P. Wolters and J. Sieveking discuss the Ama- 
zon frieze and make an assignment of parts to the four artists somewhat 
different from that of Brunn. In this the types of horses, the draperies, atti- 
tudes, and grouping are all considered. In the work of Scopas alone is 
found the fullest originality and force. The style of Timotheus is compared 
with the sculptures from Epidaurus, that of Leochares with Alexander's 
Hunting, and that of Bryaxis with the triangular base at Athens. To 
Bryaxis is assigned the doubtful Genoa relief which so closely resembles the 
Mausoleum frieze. 

The Gaul of Delos. — In the museum at St. Germain the casts of a head 
in the museum at Delos (formerly at Myconos) and of the torso of a Gaul 
found by the sacred lake at Delos have been put together, with a result 
which proves that head and torso belong to separate statues, though several 
archaeologists have believed (cf. R. Critique, 1909, i, 282) that they belonged 
together. (S. R., R. Arch. XIV, 1909, pp. 465-466 ; 2 figs.) 

Niobids. — In Sitzb. d. Heidelberger Akad. d. Wissenschaften, 1910 (6te 
Abh., 31 pp. ; 4 pis.; 15 figs.), R. Pagenstecher publishes two terra-cottas 
from Canosa, now in the Reimers collection in Hamburg, and an Arretine 
sigillata vase now in Heidelberg. Figures of Niobids are represented. The 
terra-cottas from Canosa were originally placed on a large vase. They 
reproduce, with variations, motives of works of sculpture. The Arretine 
vase copies earlier sculpture. The various figures of Niobids previously 
known are discussed. The Florentine Niobids probably belonged to a build- 
ing, and were perhaps arranged between the columns ; they may, however, 
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have stood together on a large base. The group is regarded as a work of 
the fourth century b.c. 

VASES AND PAINTING 

Trick Vases and Vases for Dipping "Wine. — In the Bulletin de 
VInstitut national genevois, XXXVIII, 1909, pp. 207-233 (16 figs.), W. 
Deonna discusses those vases in which simple principles of hydraulics 
are employed to produce peculiar results. Some of them are simply trick 
vases (vases a surprise), but most of them had a practical purpose; for 
instance, the vase could be filled from the bottom by plunging it into the 
liquid, and by stopping the upper orifice with his thumb whoever held the 
vase could keep the liquid from flowing out. . In this way wine and water 
could be mixed and served. In other vases more elaborate arrangements 
enabled one to serve different liquids from the same vase, etc. These vases 
are classified in accordance with their internal arrangement. They are 
dated from pre-Hellenic to Roman times. 

The Painted Sarcophagus of Hagia Triada. — In Jb. Arch. I. XXIV, 
1909, pp. 162-170 (4 figs.), E. Petersen explains the scenes on the painted 
sarcophagus of Hagia Triada (A. J. A XIII, pp. 209, 496-497) as a myth of 
the Seasons, naturally associated with human life and death. Many of the 
details, such as the cuckoo-god mating with the earth-goddess, are preserved 
in Hellenic mythology down to the time of Pausanias. In Jh. Oest. Arch. /. 
XII, 1910, pp. 305-318 (4 figs.), H. Sitte criticises the drawing on the sar- 
cophagus and shows that there was a definite attempt at perspective. 

The Necropolis on Salamis. — In Ath. Mitt. XXXV, 1910, pp. 17-36 
(2 pis.; 31 figs.), S. Wide describes the objects, chiefly vases, found in 
graves excavated on Salamis in 1893 (Cavvadias, Les Muse'es d'Athmes, 
pp. 25 ff.). The pottery shows a transitional style between the Mycenaean 
and the geometric. The occurrence of similar vases at Athens, Nauplia, 
Mycenae, Assarlik, and in Crete shows that they were made at a time when 
the Mycenaean trade routes between the coast of the mainland and the 
islands were still in use. 

The Dating of " Cyrenaic " Vases. — In J.H.S. XXX, 1910, pp. 1-34 
(15 figs.), J. P. Droop gives a brief classification of " Cyrenaic " vases, now 
known through the finds at Sparta to be Laconian, with an analysis of the 
characteristics, so far as they affect the dating, of all known examples 
found outside of Sparta. The entire duration of the ware, 700-350 B.C., is 
divided into seven stages of development and decline, of which the exported 
vases, found in Samos, Ephesus, Naucratis, and many other sites, belong chiefly 
to classes III and IV. The earlier and later styles are first known through 
the finds at Sparta. The distinguishing marks of early date are entire 
white slip, a thin, sharp edge on the foot, and use of purple paint. The 
system of decoration as a whole is derived from geometric, and the forms 
are from metallic originals ; the question of Ionic and other Oriental influ- 
ence needs further study. Certainly the cylix had an independent develop- 
ment in Laconia, from the low bowl without foot. The Athenian vase 
painter Nicosthenes evidently knew and imitated this ware, and there is a 
whole class of Attic cylices of a less ambitious character that were made for 
commercial competition with it. 

A Funeral Amphora from Delos. — In Mon. Piot, XVT, 1909, pp. 25-37 
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(pi.), F. Poulsen publishes a fragment, 0.60 m. high, of a large funeral 
amphora found at Delos in 1906. The decoration consists of parallel lines, 
bands of conventional lotus flowers, a braided pattern, etc., and one broad 
band adorned with human figures and animals. The only complete amphora 
of this size and style known to the writer was found at Thera ; but several 
fragments came to light in Delos, and many small amphorae of the same 
style were found at Rheneia among the contents of the Delian tombs 
removed by the Athenians in 426 b.c. The vase probably dates from the 
seventh century B.C. and was made on one of the Cyclades. 

Panathenaic Amphorae. — In his Die Panathenaischen Preisamphoren 
(Leipzig und Berlin, 1910, B. G. Teubner, 180 pp. ; pi. ; 37 figs. 8vo. M. 6), 
G. von Brauchitsch publishes a study of the Panathenaic amphorae. 
He catalogues 130 numbers, including fragments. Their chronology, shape, 
and decoration, the costume of Athena, the columns and their emblems, the 
shield devices, inscriptions, the back side of the vases, their technique and 
destination, and the figure of Athena are discussed in turn. 

Vases -with Scenes from the Homeric Poems. — In Mon. Piot, XVI, 
1909, pp. 99-136 (5 pis. ; 9 figs.), E. Pottier shows that in early Greek vase 
paintings the artist took the figures which he had inherited from the past 
and used them to illustrate scenes from the Homeric poems. He had heard 
the poems recited, but used his imagination when he tried to depict scenes 
from them. Thus the vases are not good evidence for the character of the 
poems in early times; but they show how knowledge of them became 
wider during the seventh century B.C. In the fifth century the paintings 
approached more closely to our text. The writer discusses several vases 
which lead him to these conclusions. 

The Ransoming of Hector. — A fragment of a large vase, found at 
Naucratis in 1903, shows the lower half of a nude body lying stiffly on the 
ground, with portions of a couch and table near the feet. It is evidently 
from a picture of Achilles reclining at table receiving Priam. The subject 
is not uncommon, occurring first in bronze reliefs with the figures standing, 
but only two other examples are known of this." banquet " type. In view 
of Pollak's belief (A.J.A. Ill, 1899, p. 305) that this was essentially an 
Attic type, it is of interest to note that the Naucratite fragment is appar- 
ently from Asia Minor and perhaps from Clazomenae. (H. L. Lorimer, 
J.H.S. XXX, 1910, pp. 35-37; fig.) 

The Shade of Achilles.— In Ausonia, IV, 1909, pp. 26-30 (fig.), N". 
Terzaghi discusses the winged warrior in full armor flying over a ship, 
which appears on one side of a black-figured amphora in the British 
Museum (Walters, Catalogue, II, 154). He argues that it represents the 
shade of Achilles as imagined by Euripides (Hec. 110-112), and that the 
artist had in mind a passage in the Little Iliad. 

A New Illustration to the Iphigenia in Tauris. — In Jh. Oest. Arch. I. 
XII, 1910, pp. 318-326 (2 figs.), V. Macchioro publishes a crater of un- 
known provenance in the museum at Pavia, but evidently of Cumaean 
manufacture. On one side stands a woman in the dress of a priestess at 
the right, towards whom a youth with his hands bound behind his back 
advances. A third figure follows holding a rope attached to the prisoner. 
The writer interprets this as a scene from the Iphigenia in Tauris of Euripi- 
<Jes (11. 469 f.), where Iphigenia orders the prisoners unbound. 
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The Sacrifice of Iphigenia. — In Ausonia, IV, 1909, pp. 98-108 (pi.), 
M. M. Miciiela discusses the monuments illustrating the sacrifice of 
Iphigenia and their relation to the famous painting of Timanthes. 

Dancing on Greek Vases. — In R. Arch. XIV, 1909, pp. 351-309 (10 
figs.), Marcelle Azra Hingks discusses some representations of dancing on 
early Greek vases, and compares them with the dances of primitive peoples 
in modern times. The dances are expressions of erotic and (less frequently) 
warlike emotions. 

Cleophrades. — A descriptive list of thirty-five severe red-figured vases 
assigned to Cleophrades, with nine others copied from or influenced by 
him, is given by J. D. Beazley in J.H.S. XXX, 1910, pp. 38-68 (9 pis.; 
4 figs.). Cleophrades was primarily a maker of large vases, amphoras, 
hydrias, and especially the calyx-crater, and his style is distinguished by 




Figure 4. — Vase with Latin Inscription. 

massive figures with large heads, aquiline nose, and certain peculiarities of 
ear, breast-lines, etc. The lesser details were modified in the direction of 
simplicity in his middle and later periods by his experience in painting 
some smaller vases. He was the contemporary of Duris, and most prob- 
ably a pupil of Euthymedes and master of Epictetus. Hartwig's ascription 
of his vases to an " Amasis II " is due to a misunderstanding of one of his 
few signatures. 

An Attic Vase Inscription. — In Hermes, XLV, 1910, pp. 158-159, P. 
Jacobstiial argues that the inscription on one side of the Europa vase in 
Wurzburg (Gerhard, Auserl. Vasenh. PL XC), read by Gerhard as Evpw7r[€t]a 
*PoowtaS?^, should be read E£p<07r[eia], rarpos avaiSrjs. 
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The Vagnonville Vase Again. — In Jh. Oest. Arch. I. XII, 1910, Bei- 
blatt, cols. 209-214 (fig.), J. Durm argues that the circles on the base of the 
mound on the Vagnonville vase (see A J A. XII, p. 228; XIII, p. 211) rep- 
resent stoke holes such as are found in lime kilns, but on a monument of 
this sort they may be merely symbolical. 

Vases painted in Greek Technique, "with Latin Inscriptions. — In 
Mel. Arch. Hist. XXX, 1910, pp. 99-116 (2 pis. ; ^g.), Charles Picard pub- 
lishes two " coupes a pocolom " (Fig. 4) in the Vatican museum and a frag- 
ment of a large vase in the Kircher Museum. He concludes that these vases 
— all of Greek technique, with Latin inscriptions — were probably made in 
Campania, about the middle of the third century b.c. or slightly earlier, the 
fragment being earlier than the pocolom vases. They exhibit the influence 
of Tarentum upon Roman taste even after Tarentum was conquered. 

Apollodorus 6 o-Kicrypd^os. — That the question of the time at which the 
Greeks attained a full knowledge of perspective in painting depends largely 
upon the meaning of the word (TKLaypa^ta as applied to the art of Apollodo- 
rus, and that too narrow a meaning has been given it by modern writers, are 
the points argued by E. Pfuhl, chiefly by citations from Plato, in Jb. Arch. I. 
XXV, 1910, pp. 12-28. He finds that o-/aa, far from expressing only a con- 
trast of dark and light, meant rather any representation or reflection of an 
object as compared with the object itself, and that o-Kiaypa^ia in the fourth 
century expressed both parts of the modern "perspective," i.e., angular 
decrease in size and variation in depth of color due to position. 

The Paintings of Panaenus at Olympia. — One further suggestion for 
the arrangement of the pictures around the throne of Zeus at Olympia is 
made by C. H. Tyler in J.H.S. XXX, 1910, pp. 82-84. In each of the 
three groups of three scenes which Pausanias gives as on the screens under 
the back and sides of the throne, the first scene mentioned concerns Her- 
acles. As his relation to the site requires special prominence for his adven- 
tures, it is probable that in each case the picture of Heracles was larger than 
the other two and in some way separate from them. It may, therefore, have 
stood below the crossbar on which the battle with the Amazons was sculp- 
tured in relief, while the other two pictures, dealing with emotional mani- 
festations of divine power, came side by side above the crossbar, and so next 
to the kindred subject of Niobe and her children, which was carved around 
the edge of the seat itself. 

The Painted Stelae from Pagasae. — In Ath. Mitt. XXXV, 1910, pp. 
118-138, G. Rodenwaldt discusses the painted stelae of Pagasae. As regards 
subjects and composition they throw less light on Greek panel paintings 
than do the Roman frescoes, since they are strongly under the influence of 
the Attic grave reliefs of the fourth century ; but they afford important evi- 
dence as to the technique of encaustic painting in Greece. 

Landscape in Greek Art before Polygnotus. — The landscape elements 
in Greek art before Polygnotus are discussed in a monograph by Margret 
Heinemann. In " Minoan " art real landscapes are found in frescoes and in 
metal work. Mycenaean art survived in Ionia, where at Miletus, Mycenaean 
graves have been found, and the Homeric shield of Achilles, as well as the 
Hesiodic shield of Heracles, must be regarded as not purely poetic imagin- 
ing. This is proved by various other things and also by the gold work 
from southern Russia. The landscape elements in the "red-ware pot- 
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tery," the Protocorinthian and Corinthian wares, the Cyrenaic vases, the 
Caeretan hydriae, the vases wrongly regarded by Dummler as Pontic, and 
the Etruscan wall paintings are derived from Ionia. The same is true of 
the similar elements in Attic black-figured vase paintings. The red-figured 
vase paintings are more distinctly drawings than the black-figured paintings 
are, and exhibit fewer landscape features until the time of the crater from 
Orvieto. This has been connected with Polygnotus, who was from Thasos. 
Evidently this crater exhibits qualities hitherto unknown in Attic vase 
painting ; but careful comparison with the other vases which show marked 
features of landscape and perspective leads to the conclusion that this vase 
is earlier than the rest and is pre-Polygnotan, as distinguished from the 
Amazon vase from Ruvo and other works of the class which may be called 
Polygnoto-Miconian. The discussion is careful, covering many details and 
embracing many monuments besides vases. (Landschaftliche Elemente in 
der griechischen Kunst bis Polygnot, von Margret Heinemann. Arbeiten 
aus dem Akademischen Kunstmuseum zu Bonn, II, 105 pp. ; 17 figs. 8vo. 
Bonn, 1910, Friedrich Cohen. 4 mk.) 

INSCRIPTIONS 

The Disk from Phaestus.— In R. Arch. XV, 1910, pp. 1-65 (22 figs.), 
A. J. Reinach discusses « The Disk from Phaestus and the Peoples of the 
Sea ' (see A. J. A. XIII, pp. 78, 500; XIV, p. 226). The movements of the 
various tribes mentioned in Egyptian and other writings as inhabiting or 
attacking regions near the eastern Mediterranean are sketched, and the con- 
clusion is reached that the disk from Phaestus indicates more or less close 
relations as early as the eighteenth century B.C. between Crete and the 
peoples (chiefly, at least, Indo-European) who appear in Egyptian writings 
as " Peoples of the Sea." The writing on the disk is closely related to that 
of the Hittites. In Rend. Ace. Lincei, XVIII, 1909, pp. 297-367 (4 pis.), 
A. Della Seta makes an exhaustive study of the signs on the disk and con- 
cludes that it was not a negative matrix for the reproduction of positive 
copies ; that the writing runs from the outer edge to the centre first of face 
A and then of face B; that the writing has as its basis a two-sign nucleus to 
which prefixes and suffixes might be added, or which might be united with 
other similar groups; that the signs have a partly ideographic and partly 
phonetic value, the ideogram always having its value through its phonetic 
character, while determinative signs are wholly lacking; that, finally, the 
groups of signs separated by vertical lines are not separate words, but com- 
plexes expressing separate ideas. Because the signs differ so completely 
from the other Cretan pictographs, and because the heads with a feather 
crown are not found elsewhere in Crete but appear in representations of the 
Pulasati, whom he identifies with the Philistines, he thinks the disk not 
indigenous. It may have been brought from Cyprus, which was perhaps 
the original home of the Philistines. 

A Rhodian Inscription. — In Rend. Ace. Lincei, XVIII, 1909, pp. 263- 
264, A. Sogliano corrects Roehl's interpretation of dye on an amphora found 
in Rhodes as equivalent to c(W (^oafita rjiii, dye 8i /x.e Kaito/jimxs, I.G.A. 
473). He compares [amphora] vecta in an inscription published by him in 
Not. Scav. 1905, p. 257. 
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The Victory of Agias at Olympia. — In CI. Phil. V, 1910, pp. 169-174, 
K. K. Smith attempts to show that the date of the victory of Agias the 
Thessalian in the pancration at Olympia, recorded in an inscription at 
Delphi, should be placed in the year 460, thus filling the only lacuna in the 
Oxyrhynchus papyrus list of victors between 480 and 448, and making it 
necessary to date Pindar's second Nemean ode either before 480 or after 448. 

Report of the " Treasurers of the Goddess.'" — In 'E <£. 'A p ^. 1909, pp. 
197-210 (pL), J. Sundwall publishes the inventory of treasure turned over 
by the outgoing ra^tat tyjs Oeov of the year 344-343 B.C., of which I.G. II, 
701, proves to be a part. The rather frequent occurrence of less than ten 
treasurers (eight here) may be explained by lack of candidates to fill vacan- 
cies caused by the rejection of certain members of the board at the dokimasia. 
The office of ra^tas tcov oT/oa/ritDTiKcov is seen to have existed at least as early 
as 346 b.c. About thirty talents of crr/oaTMOTiKa appear to be a fund made 
up of part of the yearly surplus of the general treasury, a measure to be 
associated with Athenian plans for war against Philip of Macedon. 

The Groups within the Attic Phratries. — In Ath. Mitt. XXXV, 1910, 
pp. 103-117 (3 figs.), A. v. Premerstein publishes a boundary stone in 
Athens (first published by D. M. Robinson, American Journal of Philology, 
XXVIII, 1907, p. 430), recording a mortgage on a piece of land in the deme 
Anaphlystus. Of the five mortgagees, one is an individual, the rest are 
groups. Two of the latter (rAav/a'8ai ? 'Ettikaci&u) are the members of yivrj 
in a phratry which is not named. The other two (<£/oaTC/oes oi /jtera 'E/oaro- 
KTTpaTov, (j>paT€p€<s ol fjLCTa Nikcwo?) are Buutoi- within the same phratry. 

A Water-channel at Oropus. — In Ath. Mitt. XXXV, 1910, pp. 81-102 
(4 figs.), H. Lattermann discusses exhaustively the inscription I.G. VII, 
4255 (Dittenberger, Sylloge 2 , 542 ; Michel, Recueil, 586), containing the speci- 
fications for the building of a stone channel to carry off the water from the 
men's bath at Oropus. With this he identifies foundations east of the 
sacred spring. An earlier short channel emptying into a neighboring stream, 
proved unsatisfactory, because in stormy weather the level of the latter rose 
above that of the channel. This was obviated by the construction of the 
larger channel with a slighter slope, emptying into the stream above the 
high water level. 

An Inscription from Rhamnus. — In 'E<£. 'Ap^. 1909, pp. 271-276, 
J. Kirchner publishes an inscription of the Amphiara'istai on a stele from 
Rhamnus, now in the National Museum at Athens, honoring the contribu- 
tors to certain repairs made in the Amphiareum about 200 b.c. Some of the 
names may perhaps be identified with men already known ; the names 'On^- 
cn/JLi&rjs and Ncon-cii^s are met with here for the first time. 

An Inscription from Gythium. — In R. JEt. Gr. XXII, 1909, pp. 405- 
409, P. Foucart proposes a new restoration of the inscription concerning a 
public physician brought from Gythium by Leake in 1839 and now in the 
British Museum. (See Ancient Greek Inscriptions in the British Museum, No. 
543.) 

An Epigram from Imbros. — In the first part of an epigram from 
Imbros {I.G. XII, 8), A. Wilhelm restores the defective . TT • O^TTOAI H N 
to airpo<nro\.ir]v, a new word, the two verses thus restored reading: 

(noOrj 8' eh 7roAAoi>s Oprjvovs p,6vos, aOpoa KXavaas 
op^avirjv, evvrjv, olkov, air poa-iroXCrjv. 
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The man laments the death of his wife, his son, and the 777000-77-0X0? of the 
house. (Berl. Phil. W. XXIX, 1909, col. 1646.) 

A Sepulchral Inscription from Smyrna. — A sepulchral inscription 
from Smyrna, now in Athens, is published by E. Nacmanson, Ath. MitU 
XXXV, 1910, p. 177. 

A Note on the Orphic Tablets of Corigliano. — In R. JEt. Gr. XXIII, 
1910, pp. 58-61, R. Pichon points out that the expression epi<j>os cs yoA.' lire- 
tov in the Orphic tablets from Corigliano does not necessarily imply a bath 
of purification in milk, but that any liquid might be substituted and called 
milk. 

Philip and the Surprise of Elatea. — The consternation with which the 
Athenians received the news of the capture of Elatea by Philip is explained 
by a newly discovered passage from Philochorus and by inscriptions found 
at Elatea and Delphi. It is now known that in the summer of 339 Nicaea 
was held by the Thebans. But Philip, by making friends with the Epicne- 
midian Locrians and the Phocians, was able to enter central Greece and 
capture Elatea without first making himself master of Nicaea. (G. Glotz, 
B.C.H. XXXIII, 1909, pp. 526-546.) 

A Cypriote Inscription. — In Sitzb. Berl. Akad. 1910, pp. 148-164 
(2 pis.), R. Meister publishes an inscription on a terra-cotta tablet, found 
not far from Jastrika, in Cyprus, and now in the possession of Sir Henry 
Bulwer. The tablet is nearly complete. It is inscribed on both sides. 
Evidently a festival was in prospect, and certain persons, mentioned by 
name, had presented funds for it. The inscription is in the Cypriote syl- 
labary and is earlier than the fifth century. It offers some linguistic and 
palaeographic peculiarities. 

Late Greek Inscriptions from Egypt. — In Jh. Oest. Arch. I. XII, 1910, 
Beiblatt, cols. 205-208, W. Cronert suggests a number of corrections in 
the late Greek inscriptions published by Lefebvre in B.C.H. XXVII, 
pp. 345-390, and in a few other Greek inscriptions from Egypt. 

The Cult of Cybele. — A stone found in Sophia with a Latin and a 
Greek inscription relating to the cult of the Magna Mater, published by 
Filow in a Bulgarian periodical and in Klio, IX, pp. 253-259, receives a new 
discussion from O. Walter, Ath. Mitt. XXXV, 1910, pp. 139-148 (2 figs.). 

Tdtos Bt\\tT]v6s. — Tato? BiAAi^vd?, the subject of two dedicatory inscrip- 
tions at Delos, has been identified by Boeckh with a Roman who failed to 
obtain the consulate as a result of Marius's holding of that office from 104 
to 100 B.C. In B.C.H. XXXIII, 1909, pp. 443-444, P. Roussel supports 
this identification. 

A Mention of M. Junius Brutus. — In B.C.H XXXIII, 1909, pp. 467- 
471, J. Hatzfeld discusses an inscription from Delos, published ibid. Ill, 
1879, p. 159, no. 7. One of the personages mentioned has been identified 
by Homolle as Q. Hortensius Hortalus, the son of the orator. The other, 
KaiTuW, described as his nephew, is Brutus, the murderer of Caesar, who 
was adopted by his maternal uncle, Q. Servilius Caepio. The inscription is 
to be dated in the months after February, 43 B.C. 

COINS 

Early Coinage. — The French translation of the lectures of I. N". 
Svoronos on early money is continued in E. Beige Num. 1910, pp. 125-151 
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(fig.), where the Ac'/fyres and T/oiVoSes of Crete are discussed (see A. J. A. 
XIV, p. 229). The English translation from the French is continued in 
A. J. Num. XLIV, 1910, pp. 14-21 (fig.). 

Fifth Century Coins of Corinth. — Fifth century coins of Corinth are 
described and classified by C. Oman in Num. Chron. 1909, pp. 333-356 
(4 pis.). "The result of my later investigations does not in any way con- 
tradict the scheme of dates and periods which I laid down in the Corolla 
[Numismatica in 1906], but it adds several subdivisions." 

Coins of Sinope and Pella (Decapolis). — K. Regling gives in Num. 
Z. 1909, pp. 15-18 (fig.), the result of an inspection of the coins of Sinope 
and Pella in the Berlin cabinet made in order to supplement or correct, in 
the case of Sinope, the Recueil General of Waddington-Babelon-Reinach 
(Paris, 1904), and, in the case of Pella, to verify the pieces formerly in the 
possession of Reichardt. 

The Gold Medals from Abukir. — At the May (1909) meeting of the 
Berlin Archaeological Society, R. Weil added to his former discussion of 
the gold medals from Abukir (Arch. Anz. 1907, col. 402; A.J.A. XIII, 
p. 214; XIV, p. 229), the information that I. N. Svoronos, director of the 
coin cabinet at Athens and formerly the chief opponent of the genuineness 
of these medals, had withdrawn his doubts since having an opportunity to 
study the originals. The standing of the medals may, therefore, be consid- 
ered as established. They are apparently prizes, vLKyrypux, for the Alexan- 
drian Olympic contests at Beroa in Macedonia. One of them confirms the 
belief that the emperor, Gordian III, was present at this festival in the 
autumn of 242 a.d. (Arch. Anz. 1909, cols. 555-558). 

Stamp to Certify Fineness of Metal. — E. Babelox had believed that 
a certain square lead tessera with an impressed stamp bearing the words 
nOAYXPONlOY [or -OC] OBPYZON was a sort of tariff-weight to 
determine the amount of government seigneurage upon bullion presented at 
the mint for coinage (R. Ital. Num. XXI, 1908, pp. 45 if.). W. Kubitschek 
believes the tessera rather to be a mere proof-impression (possibly to be 
used for official verification) of a stamp to be impressed upon ingots of 
precious metal as official guaranty of their fineness. (Num. Z. 1909, pp. 33- 
37; figs.) 

Portraiture on Coins. — ' Portraiture and Its Origins in Greek Monetary 
Types' is the English title of an article by Ernest Babelon, recently 
printed in the Revue Numismatique, and now translated in A. J. Num. 
XLIV, 1910, pp. 37-48. 

Comets on Ancient Coins. — A French translation of an article on 
comets on ancient coins by Dr. Imhoof-Blumer in the Neue Zurcher Zeit- 
ung, Feb. 19, 1910, is printed in R. Suisse Num. XVI, pp. 68-70. 

GENERAL AND MISCELLANEOUS 
The Discoveries in Crete and their Relation to Egypt and Pales- 
tine.— In S. Bibl. Arch. XXXI, 1909, pp. 280-285; 311-318 (3 pis.), H. R. 
Hall continues the series of articles on discoveries in Crete that have ap- 
peared in previous numbers of the same journal (A.J A. XIII, p. 503; XIV, 
p. 230). He shows that from the Cretan civilization the Greeks derived 
their artistic spirit, and that without this foreign strain the Greek would 
have remained as much of a barbarian as other pure In do-Europeans. 
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Crete and Cyprus owed nothing to the Phoenicians, but everything that 
was valuable in Phoenician art was borrowed from Crete. There is no 
archaeological evidence that there were any Semites in Cyprus before the 
eighth century, and this is an argument against the identification of 
Alashiya with Cyprus. All that the Phoenicians did was to disseminate 
their second-hand knowledge of Cretan civilization among the Greeks after 
the final fall of the Minoan culture. Phoenician colonies first appear in 
Cyprus in the time of Esarhaddon. There is no evidence of Babylonian 
influence upon the development of Cretan art. A vague influence may have 
been transmitted through Anatolia from Babylonia to Greece, but it was 
weak and intermittent, while Egyptian influence in the Aegean, and Aegean 
influence in Egypt have left many ineffaceable marks upon the art and 
civilization of both countries. 

The Minos Legends. — In Rh. Mm. LXV, 1910, pp. 200-232, E. Bethe 
examines the legends connected with Minos in the light of modern archaeo- 
logical discoveries. The association of the name with different places, as 
for example with Attica, the eastern coast of the Peloponnesus, Sicily, 
Gaza, etc., is 'evidence for the presence of Minoans at those places. Minos 
was the god of the Keftiu, and was represented as a bull. Hence the many 
bulls found at Cnossus. His worshippers held bull fights in his honor, 
vague traditions of which have come down in the stories of Heracles and of 
Theseus and the twice seven youths and maidens. Minos and the Minotaur 
are the same god under different forms. His symbol was the double axe 
between bull's horns. In later times Minos became identified with Zeus 
Asterius. Theseus freed Attica of the dominion of the Keftiu, who must 
have been in power there in the fifteenth century B.C. 

Minoan Religion. — In the first of a series of studies on the Minoan 
divinities, H. Prinz {Ath. Mitt. XXXV, 1910, pp. 149-176) discusses the 
representations of a goddess in Minoan art. Five types, — (1) goddess 
holding her hands to her breasts, (2) goddess with dove, (3) with snake, 
(4) with lions, (5) with flowers, are clearly to be identified with the great 
Mother of the Gods, these attributes all occurring in representations of that 
goddess on Babylonian and Hittite monuments. The correspondence shows 
that the earliest population of Crete was of Asiatic stock. Other types of a 
goddess found in Crete cannot be connected with the same certainty with 
the Magna Mater. 

Mycenaean Seals. — In Ath. Mitt. XXXV, 1910, pp. 178-182, G. Karo 
gives a brief classification of Mycenaean gems and rings (3000-1000 B.C.), 
on the basis of datable specimens. 

Bowttis. — Some reflections of A. Reichel on the primitive, "impres- 
sionistic " attitude of Creto-Mycenaean art toward the representation of 
nature, and the strongly contrasted, logical and orderly tendency of Hellenic 
art, with Homer standing on the threshold between the two, are illustrated 
by instances of the exaggeration of the eye as symbolic of the intellectual 
or spiritual element in human and divine (including bovine) nature. This 
is a constant feature in prehistoric Creto-Aegean art which lingered on in 
popular superstition at least to the time of the Attic red-figured eye-cylices. 
(Jb. Arch. /, XXV, 1910, pp. 9-12 ; 4 figs.) 

Date of the Neolithic Age in Thessaly. — In Arch. Anz. 1909, cols. 
406-415, A. Jolles criticises certain conclusions reached by Tsountas in his 
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Prehistoric Citadels of Dimini and Sesklo (Athens, 1908), and calls attention 
to the fact that a given stage of culture reaches different regions at widely 
varying epochs. Tsountas, finding two stone periods, then a deep layer of 
accumulated earth, and then a bronze period similar to the Second City at 
Troy, infers that the last two civilizations are contemporary, in the third 
millennium B.C., and that the stone periods belong to the first and second 
halves of the fourth millennium. But a comparison of the pottery with that 
found at Zerelia would make the second stone period contemporary with 
one which is set by the English excavators in Thessaly at 2000-1800 B.C. 
Another doubtful point in Tsountas's otherwise very valuable book is the 
existence of a prototype of the Mycenaean megaron in the first stone period. 

The Sanctuary of Phylacus at Delphi. — In 'E<£. 'A/o^- 19°9> PP- 263- 
272, A. D. Keramopoullos discusses the topography of the precinct of 
Athena Pronaia and its relation to the site of the sanctuary of Phylacus, 
arguing that the latter was not situated along the lower road in front of 
the temples of the precinct, as Poulsen (Acad, royale des sciences et des let- 
ires de Danemark, 1908, pp. 372 if.) claims, but, according to Herodotus, 
VIII, 39 and Pausanias X, 8, 6 f . and the existing remains, must have been 
to the east of the precinct, behind and above it along the upper road, the 
modern carriage road. 

The Gold Mines of Scaptesyle. — In Klio, X, 1910, pp. 1-27, P. Per- 
drizet shows that the gold mines at Scaptesyle in Thrace were placer, 
mines ; that the large amount of gold which Herodotus (VI, 46) says the 
Thasians received from them represents the amount taken out daring the 
first year or two after their discovery, and not the usual income at a later 
date; that the Athenians did not obtain possession of these mines after the 
reduction of Thasos, but that they were recovered by the Thracians. 

Bronze Working.— In Z. Bild. K. XXI, 1910, pp. 219-224 (10 figs.), 
E. Pernice describes briefly the methods of working bronze in antiquity 
by hammering, casting, engraving with bronze and later with iron tools, 
and damascening. He argues that the Greek artists strove to have their 
statues retain their original polish as long as possible, and that gilding was 
used to produce the same effect. A patina was never intentional on the 
part of the sculptor, but was something to be avoided. 

The Trial of Phidias. — Under the title Le proces de Phidias dans les 
chroniques d'Apollodore (Geneva, 1910, Librairie Kundig. 50 pp.; pi.), J. 
Xicole publishes two fragments of papyrus which once formed part of the 
lost Chronica of Apollodorus. They have to do with the trial of Phidias. 
They are much, mutilated, but the writer is able to show from them that 
Phidias was accused of stealing some of the ivory for the Athena Parthe- 
nos, not gold, as Plutarch says ; that the Athenians apparently sent to the 
northeast coast of Africa to obtain ivory for the statue ; that after his accu- 
sation Phidias was released on bail, the Eleans depositing forty talents as 
security so that he might complete the statue of Zeus ; that the famous owl 
of Phidias was dedicated on the Acropolis in the year 440-439. The book 
is discussed by F. Stahelin in the Easier Nachrichien, April 17, 1910. 

Cremation among the Greeks. — In La cremation et le sejour des morts 
chez les Grecs (Brussels, 1909, Lamertin. 32 pp. Reprinted from Mem. de 
la Soc. d' anthropologic de Bruxelles, XXVII), J. de Mot discusses cremation 
among the Greeks, arguing that it originated in an attempt to prevent the 
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spirit of the dead man from returning and troubling his relatives. The 
Egyptians had the same purpose in mind in making the burial chamber of 
the pyramids difficult of access ; and the Babylonians in using jars of two 
pieces fastened together after the body had been placed inside. Water was 
also a barrier to return, but fire was the most effective preventive. 

Greek and Etruscan Mirrors. — In Proceedings of the Numismatic and 
Antiquarian Society of Philadelphia, 1910, pp. 187-197 (8 figs.), J. C. Rolfe 
discusses ancient mirrors, especially those of the Greeks and Etruscans. 

The t€tti£. — In connection with the discussion of Hauser and Petersen 
as to the meaning of rkm^ in Thucydides, I, 6 (see A.J.A. X, p. 457; XI r 
p. 225; XII, p. 233; XIII, p. 221), L. Kjellberg argues (Eranos, IX, 1909, 
pp. 164-175) that it was really a golden wire wound about the hair. 

A Catalogue of Dissertations. — G. Fock has published a second edi- 
tion of his catalogue of classical dissertations. Nos. 25725 to 27273 have 
to do with archaeology ; and Nos. 27274 to 27395 with numismatics. (Cata- 
logue Dissertationum Philologicarum Classicarum. Editio II. Leipzig, 1910 y 
G. Fock. 652 pp. 8 vo. M. 7.20.) 

Meurer's Ornament and Plant Forms. — At the April (1909) meet- 
ing of the Berlin Archaeological Society, M. Meurer's monumental work, 
Vergleichende Formenlehre des Ornaments und der Pflanze, was shown. It 
consists of two distinct publications, viz. a set of 250 large charts, ca. 40 x 
30 inches, for use in classes and lectures, and a handbook, ca. 14 x 10 inches, 
containing reduced copies of the charts with many other illustrations and 
600 pages of text. The handbook is intended for the use of artists and all 
interested in historic ornament, as well as for teachers. (Arch. Anz. 1909, 
cols. 548 f.) 

Two Epigrams of Crinagoras. — In R. Arch. XV, 1910, pp. 139-141, 
G. Ancey explains the last two lines of the epigram by Crinagoras, Anth. 
Pal. IX, 284, as a reference to the industry of grave-plundering at Corinth 
to satisfy the Roman taste for early bronzes and pottery. Another epigram, 
A nth. Pal. VII, 633, seems to give the date of the, death of Cleopatra Selene, 
wife of Juba of Mauretania, by reference to an eclipse of the moon, which 
must be the eclipse of March 22, 5 b.c. 

ITALY 
ARCHITECTURE 

The Baths of Agrippa.— In Die Thermen des Agrippa (Rome, 1910, 
Loescher & Co. 43 pp.; 4 pis.; 13 figs.), Ch. Huelsen publishes a study 
of the baths of Agrippa based upon the plans of Baldassarre Peruzzi, of 
Andrea Palladio, and the fragment of the Forma Urbis Romae found in 
1900. The southern boundary of the baths was near the middle of the 
Corso Vittorio Emanuele. A restoration is attempted. 

The Baths of Diocletian. — In Boll. Arte, III, 1909, pp. 401-405 (plan; 
12 figs.), C. Riccr discusses the condition of the baths of Diocletian and the 
plan by which all modern buildings, except Michelangelo's Church of the 
Angels, will be removed. The structure will be one of the most conspicu- 
ous in Rome and occupied by the National Museum. 

The Cella Soliaris in the Baths of Caracalla. — In the baths of Cara- 
calla was a cella soliaris, the ceiling of which was supported by an invisible 
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frame of bronze (Vita Caracallae, IX, 4-5). The name soliaris is derived 
from solium. From African inscriptions (C.I.L. VIII, 10608, Recue.il de 
Constantine, XL, 1906, p. 417, No. 377; p. 422, Nos. 48 and 411), Festus 
{s. v. solia), Palladius (Agric. I, 39, 3-4), and Celsus (I, 3, 4) it is evident 
that solia were individual bathtubs and cella soliaris, apparently identical 
with caldarium, the room containing the solia. (F. G. De Pachtere, Mel. 
Arch. Hist. XXIX, 1909, pp. 401-406.) 

The Villa of the Quintilii. — In Ausonia, IV, 1909, pp. 48-88 (20 figs. ; 
4 plans), T. Ashby gives an account of the excavations made at different 
times since the eighteenth century on the site of the villa of the brothers 
Quintilii five miles from Rome. He also discusses the evidence for the 
identification, and describes the extant remains. 

Details of the Porta Aurea at Spalato. — In Jh. Oest. Arch. I. XII, 
1910, pp. 340-342 (fig.), G. Niemann discusses the two niches at the sides 
of the Porta Aurea in the palace of Diocletian at Spalato, correcting the 
restoration of B. Schulz (Jb. Arch. I. XXIV, pp. 46 ff.; A.J.A. XIV, 
p. 237). 

SCULPTURE 

Archaic Statuettes in Pavia. — In A usonia, IV, 1909, pp. 3-25 (8 figs.), 
V. Macchioro discusses two archaic bronze statuettes of unknown pro- 
venance for many years in the Civico Museo at Pavia. One is a very 
primitive nude female figure 8.6 cm. high in the attitude of the Venus 
pudica. It belongs to the Villanova period, and proves the existence of a 
religious sentiment among the Italians of that age w T hich must have come 
into Umbria from the East. The second figure is male, 9.6 cm. high, stand- 
ing stiffly with legs close together and arms hanging at a distance from the 
sides. A necklace of a triangular pattern is about the neck. The writer 
compares it with certain statuettes of Egyptian gods, and concludes that 
both figures represent divinities of generation. 

Roman Reliefs. — Notes on various scattered fragments of Roman 
reliefs are published by W. Amelung in Rom. Mitt. XXIV, 1909, pp. 177- 
192 (pi. ; 8 figs.). 

The Heads in the Medallions on the Arch of Constantine. — In 
R. Arch. XV, 1910, pis. I-XVII (fig.; pp. 118-129), S. Reinach publishes 
the heads in the medallions on the Arch of Constantine from the casts in 
the museum at Saint Germain. He favors the opinion that the medallions 
relate to Hadrian. In a note, S. de Ricci identifies heads No. 5 and No. 15 
with Carus and Carinus (fig-)- Reinach recognizes Antinous in head No. 
17 and perhaps in No. 2. F. Studniczka, pp. 129-131, recognizes Constan- 
tine in Nos. 3 and 9 (medallions 1 and 3), and Carus in No. 5 (medallion 
2), but not Carinus in No. 15 (medallion 4). He thinks the profile in 
medallion 4 may be Constantius Chlorus, but does not recognize Antinous 
anywhere with certainty. In the reliefs of the north side he concludes that 
the emperor is Trajan and that Hadrian is his companion. 

PAINTING 

Oscan Tomb Painting. — All that is known of painted tombs in Cam- 
pania, Samnium, and Lucania, whether still preserved or, as in many cases, 
now lost, is brought together and discussed by F. Weege in Jb. Arch. I. 
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XXIV, 1909, pp. 99-141 (6 pis.; 15 figs.). He finds that the custom of 
painting the walls of tombs, as doubtless also of houses, was introduced 
into southern Italy by the Etruscans when they settled in Capua, Nola, and 
Paestum in the fifth century B.C.; that after their expulsion, during the 
fourth century, the art was developed on strictly national lines, though 
always confined to the wealthy ; and that it died out under Roman domina- 
tion. The scenes may be classed as, (1) funeral ceremonies; (2) the after- 
world; (3) daily life on earth. Striking features in the first class are the 
bringing home of the dead or dying warrior on his horse behind another 
rider ; the display of the enemy's girdle and bloody shirt as trophies, illus- 
trative of Homeric and other allusions; and the bloody duels fought by 
professional duelists at the grave, in which may be recognized the Oscan, 
not Etruscan, origin of gladiators at Rome and a reason for the always 
close connection of Capua with gladiators. The paintings also confirm 
Helbig's belief that the use of mounted warriors was introduced by the 
Greeks first into middle and southern Italy, and thence passed, about 300 B.C., 
to the Romans. In their equipment the same transition can be traced here 
that took place at Athens about 475 B.C. and later at Rome, from a species 
of heavy-armed dragoons, fighting on foot but provided with horses for 
quick movements, to regular light-armed cavalry, with helmet, lance, short 
whip, and spurs. 

INSCRIPTIONS 

Roman Inscriptions. — Among the many inscriptions from the city of 
Rome published in recent issues of Not. Scav. may be mentioned those to a 
professed Epicurean philosopher (1909, p. 303) ; and to an ornatrix and auri- 
fex de uico longo {ibid. p. 311) ; a fragment of a laterculus militaris of a 
century of the tenth city cohort (ibid. p. 431) ; a sepulchral inscription of 
an adiutor summarum rationum tabularii (ibid. p. 432) ; a bronze inscription 
(found in the Tiber) to a procurator praetorii Fidenatium Rubrensium et Galli- 
narum Albarum (ibid. pp. 433-436; 2 figs.); an inscription to a tabularius 
mensorum aedijiciorum, and another to a uilicus saeptorum operarum publicarum 
(ibid. p. 437). The region between the Via Samaria, Via Pinciana, and 
Corso dTtalia continues to yield great numbers 'of sepulchral inscriptions 
(ibid. pp. 309 ff. ; 454 ff.). 

The Inscriptions of Gaionas. — In B. Soc. Ant. Fr. 1909, pp. 285-287, 
C. Bruston discusses the two inscriptions of Gaionas recently found on the 
Janiculum. The first he translates, " (This fountain has been erected) in 
order that the strict pledge which Gaionas, the &€L7rvoKpLTr]s, laid upon him- 
self may furnish an offering to the gods." The SenrvoKpLTrjs was a sort of 
toastmaster, who led the conversation, fixed the number of cups to be drunk, 
etc. The title was probably connected with that of Ktbri/?ep 'Fiafirjs and of 
Cistiber Augmtorum. 

Hebrew Inscriptions from Benevento. — Hebrew inscriptions from 
the cemeteries of Benevento and Venosa are discussed by V. Castiglioni 
in B. Com. Rom. XXXVII, 1909, pp. 75-96. 

An Inscribed Bronze Disk from Egypt. — In Rom.-Germ. Kb. Ill, 
1910, pp. 9 f. (2 figs.), A. von Domaszewski discusses a bronze disk from 
Egypt, published by Rostowzew in a Russian periodical and belonging to 
the Golenischew collection. The disk is perforated, bearing in the centre 
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the wolf with the twins, with an inscription around it: LEG VI FERR 
F C FEL. By comparison with analogous objects the writer concludes 
that this was a girdle ornament, and reads the inscription: Leg(ionis) VI 
ferr(atae) /(idelis) c(onstaniis) fel(icis). The sixth legion "/errata" was 
formed by Caesar. The wolf with the twins alludes to the Italian origin of 
the legion. 

Latin Inscriptions in Baltimore. — In The American Journal of Phil- 
ology, XXXI, 1910, pp. 25-42, H. L. Wilson publishes sixteen more Latin 
inscriptions at Johns Hopkins University (see A.J A. XIII, p. 513). 

Epigraphic Bulletin. — In their review of epigraphic publications for 
September-December, 1909 (R. Arch. XIV, 1909, pp. 489-533), R. Cagnat 
and M. Besnier give the text of 113 inscriptions relating to Roman an- 
tiquity, with notes on epigraphic publications and full indices. Ibid. XV, 
1910, pp. 325-340, the review for January- April, 1910, contains the text oE 
sixty-seven inscriptions, seven of which are in Greek, and notes on epigraphic 
publications. 

COINS 

Early Italian Coinage Systems. — A comparative summary in parallel 
columns of his own and Mommsen's theories on early Italian coinage sys- 
tems is printed by E. J. Haeberlin in Boll. Num. VIII, 1910, pp. 33-37. 

Gallic and Roman Republican Coins from Gerenzago. — At Geren- 
zago (Transpadana) a hoard of coins, already mentioned in Not. Scav. 1908, 
p. 360, proved to contain fifty-four Gallic coins (of which forty-three were 
imitations of Massiliote coins, with the legend DiKOI), and sixty-eight 
Roman republican coins (sixty-six denarii and two quinarii). These last 
were of thirty-four different types, ranging in date from the early years of 
the silver coinage to the end of the second century B.C., and including some 
rare types. (S. Ricci, Not. Scav. 1909, pp. 299-301.) 

Last Copper Coinage of the Roman Republic. — Under the title, ' Last 
Copper Coinage of the Roman Republic/ M. Bahrfeldt describes (Num. Z. 
1909, pp. 67-86 ; pi.) the coins of Cn. and Sex. Pompeius, Eppius, Cn. Piso, 
C*. Clouius, Q. Oppius, and L. Atratinus, thus concluding a series of papers 
which all treat of the same general theme and have been published in peri- 
odicals and also separately, viz. : ' Roman-Sicilian Coins of the Republican 
Period ' (R. Suisse Num. XII, 1904) ; < Coinage of the Prefects of the Fleet 
under M. Antony ' (Num. Z. XXXVII, 1905) ; ' Provincial Copper Coinage 
under M. Antony ' (Rev. Int. oV Arch. Num. XI, 1908). 

The Treasure of Boscoreale. — In Le Musee, VI, 1909, pp. 259-265, 
C. Canessa classifies the gold coins found on the site of the villa of Maxima 
at Boscoreale in 1895. No coin is later than 78 a.d., and the fine condition 
of the coins of Galba, Otho, and Vitellius indicate that Maxima had begun 
to accumulate this treasure about the year 68 a.d. 

Commemorative Asses and Dupondii of Augustus and Agrippa. — 
In Riv. Ital. Num. XXIII, 1910, pp. 21-31 (pi.), L. Laffranchi assigns 
the commemorative asses and dupondii of Augustus and Agrippa to the 
proper years of their emission, basing his study chiefly upon their stylistic 
characters. The coins of Agrippa are demonstrated by him to have been 
issued for the most part during the reign of Caligula. 

The As and the Libella of Volusius Maecianus. — The as and the 
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libella of Volusius Maecianus are discussed by M.-C. Soutzo in R. Beige 
Num. 1910, pp. 152-165, who concerns himself also with an article on the 
sestertius recently published by G. Dattari in the Revue Numismatique. 
According to Soutzo, the as of Maecianus has nothing to do with an actual 
coin, but is merely an expression for the fraction -fa ; the libella is the true 
monetary as of the time of Maecianus ; the denarius of Nero had the value 
of forty asses, and the sestertius, of ten asses. 

Constantinian Coinage. — Lorenzina Cesano published in Rend. Ace. 
Lincei, XVII, 1908, pp. 237-256, an inscription of the year 323 a.d., found 
at Feltre, commemorating a memorial fund, from which the specified income 
is stated in terms of coinage. W. Kubitschek points out that this inscrip- 
tion proves that the siliqua was coined before 323, instead of considerably 
later, as had previously been supposed, and that the existence of the aureus 
is here assignable to an earlier date than had before been proposed for it. 
Much other valuable discussion is included in the article. {Num. Z. 1909, 
pp. 47-66.) 

Coins of Constantinus Iunior as Augustus. — An article by Otto 
Voetter pictures and describes precisely the issues of the various mints 
during the period 323-340 a.d., thus furnishing means, among other things, 
for determining the beginning and end of the coinage with the names of 
Helena, Fausta, and Theodora, and for discriminating between the emis- 
sions of Constantinus I and of Constantinus II. (Num. Z. 1909, pp. 1-14; 
atlas of 16 pis.) 

Iuno Moneta. — In Num. Chron. 1910, pp. 1-12 (3 figs.), A. W. Hands 
prints a summary with some discussion of Ernst Assmann's paper on Juno 
Moneta, which was published in Klio, VI, pp. 477 if. Dr. Assmann argues 
that the name Moneta came to the Romans from the Semitic Machanat, 
meaning " camp," which was found on the silver coins of Carthage current 
in Sicily and Italy before the Punic wars. Mr. Hands would still cling to 
the popular derivation. 

Homonyms in Roman Mint-marks. — L. Laffranchi continues his 
studies of the various styles in Roman coinage by emphasizing the impor- 
tance of recognizing the especial style of a given imperial mint, even when 
its geographical site is changed. Only thus especially can the provenance 
of a given issue be determined, when mint-marks are liable to confusion 
through homonymity. Examples of the mode of decision are given from 
the mintage of Siscia, Serdica, and Cyzicus, of Ticinum and Treviri, of 
Alexandria and Antioch. (Riv. Ital. Num. XXIII, 1910, pp. 31-36; pi.) 

The Bureau of Weights and Measures and the Office of the Mint 
in Imperial Rome. — The connection of the coin-types of Aequitas and 
Moneta leads R. Mowat to an exhaustive discussion of the relation between 
the Bureau of Weights and Measures and the Mint, especially as made out 
from coins. (Num. Z. 1909, pp. 87-116; pi.; figs.) 

Retouched Roman Medallions. — F. GNECCHr, in Riv. Ital. Num. 
XXIII, 1910, pp. 11-20 (pi.), deplores the destructive work of the burin of 
the seventeenth century and later restorers of Roman medallions, and gives 
some precise demonstration of the havoc wrought by their art. He is in- 
clined to believe that at least a third of existing specimens show destructive 
traces of such operations. 

Ancient Processes of Counterfeiting. — G. Dattari combats, in Boll. 
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Num. VIII, 1910, pp. 3-4, 17-20, 49-56, the reasonableness of the suggestions 
advanced by M. Piccione in the Monthly Numismatic Circular, February, 
1909, concerning the methods followed by ancient forgers in casting denarii, 
and proposes a theory of his own, proceeding also to answer objections 
brought by Piccione (ibid. June, 1909) against the views set forth by him 
in Boll. Num. VII, pp. 33-38 (see A J. A. XIII, p. 514) on the subject of 
plated and dentellate Roman coins. See also the communication by Piccione 
in Mb. Num. Ges. Wien, VIII, 1909, pp. 19-22 (A. J. A. XIII, p. 502). 

Chrysopolis. — W. Kubitschek condemns as a forgery of Luigi Cigoi 
a lead coin with the inscription Chrysopolis Aquileia, published by Mai- 
onica in Jh. Oest. Arch. I. II, Beiblatt, col. 105. With this text Kubitschek 
goes on to trace the history of this city name in the Middle Ages, especially 
as connected with Parma. (Num. Z. 1909, pp. 38-46 ; fig.) 

GENERAL AND MISCELLANEOUS 

The Nuragic Temple of Sardinia. — In Rend. Ace. Lincei, XVIII, 1909, 
pp. 579-592 (6 figs.), L. Milani gives a preliminary report on the nuragic 
temple discovered by Taramelli in Sardinia between Isili and Gergei near 
the mediaeval church of S. Vittoria. A round puteus sacer in the apse-shaped 
end of the temple, built of carefully cut stones, and having an approach by 
stairs to its very bottom, reminds him of the Temple of Romulus as recog- 
nized by him beneath the lapis niyer of the Roman Forum. The sacrificial 
table, which has stone benches on both sides, he compares with a votive 
model of a Sardinian temple in the museum of Cagliari, and with a model 
of a ship in the same place, in order to connect Sardinian antiquities with 
Etruria, Crete, Lydia, Babylonia, and the Tower of Babel. 

The So-called Palafitte of the Sarno. — In Rend. Ace. Lincei, XVIII, 
1909, pp. 265-270, G. Patroni controverts not only E. Pais's original idea 
(ibid. XVII, 1908, pp. 459 ff.) that he had discovered in the valley of the 
Sarno remains of lake dwellings, but also his later theory that the remains 
are those of a palisade. He is opposed to any further excavation in this 
place. 

Oscan Dress and Armor. — The dress and military equipment of the 
Oscan tribes as illustrated by vase and tomb painting, terra-cottas and citations 
from Roman writers, are discussed by F. Weege (Jb. Arch. I. XXIV, 1909, 
pp. 141-162; 11 figs.) as a supplement to his article on Oscan tomb-painting 
(ibid-pip. 99 fT. See pp. 517 f.). Here he finds a Campanian origin for certain 
Roman usages and articles which have been credited to the Etruscans, such 
as the single broad stripe on the senatorial toga. The ordinary man's dress 
seems to have been a very short tunic, lengthened somewhat in front, to 
which a second still shorter shirt or a small mantle was added in cold weather. 
The women wore a long belted gown and a cloak clasped around the neck. 
Head-dresses varied with the locality. In armor, the development of the 
breast-plate made of three small disks is traced and connected with Livy's 
much discussed spongia pectoris tegumentum (IX, 40). The marked use of 
linen among the Samnites may have a ritual significance. 

'Lydians in Umbria. — In Ausonia, IV, 1909, pp. 89-97, V. Costanzi 
argues against the probability of the story of Herodotus (I, 94) that Lydians 
settled in Umbria. 
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The Origin of the Romans. — In Ann. Arch, Anthr. II, 1909, pp. 187- 
193, T. E. Feet attacks the conclusions reached by Ridgeway and Conway as 
to the origin of the Romans and shows that they were a mixed raee consist- 
ing of Ligurians and terremare people. It is not, however, possible at pres- 
ent to identify these elements with plebeians and patricians. 

The Magna Mater and the Trojan Origin of Rome. — The connection 
between the cult of the Magna Mater and the legends of the Trojan origin 
of Rome, together with the importance which this culfc had for the Roman 
aristocracy, are treated at length by S. Aurigemma in B. Com. Rom. 
XXXVII, 1909, pp. 31-65. 

The Etruscan Language. — In Memnon, III, 1910, pp. 167-174, T. Kluge 
argues that Etruscan is connected with the languages of the Caucasus and 
compares certain Etruscan words of which the meaning is known with 
Caucasian words. A better knowledge of these languages will aid in solving 
the Etruscan problem. 

The Topography of Praeneste. — Further contributions to the topo- 
graphy and monuments of Praeneste, by D. Vaglieri, may be found in B. 
Com. Rom. XXXVII, 1909, pp. 212-274 (11 figs.). He is inclined to place 
the Temple of Fortune on the upper site. 

Ancient Remains at Cumae. — In Boll. Arte, IV, 1910, pp. 105-122 
(18 figs.), E. Gabrici describes the ancient remains at Cumae, and gives a 
brief account of the excavations carried on there. 

The Remains of Ferentinum. — An interesting account of the remains 
of ancient Ferentinum will be found in Rom. Mitt. XXIV, 1909, pp. 1-58, 
(4 pis. ; 24 figs.). The author, T. Ashby, of the British School in Rome, 
describes in great detail, and with abundant illustration, the remarkable 
masonry of the walls and acropolis of this ancient capital of the Hernici. 

Roman City Gates. — Roman city gates form the subject of an elabo- 
rate and abundantly illustrated study by Rudolf Schultze in Bonn. Jb. 
CXVIII, 1909, pp. 280-352 (12 pis.; 16 figs.). 

Shrine of Oriental Deities by the Grove of Furrina. — A full account 
of the excavations conducted between December, 1908, and June, 1909, in 
the now well-known sanctuary by the Grove of Furrina is given by A. 
Pasqui in Not. Scav. 1909, pp. 389-410 (plan; 14 figs.). 

Little Bronze Wheels of La Tene III. — In R. Arch. XIV, 1909, p. 467, 
H. Hubert republishes (after G. Baserga, 'Tombe a Perledo,' Rivista 
archeologica della provincia di Como, 1908, pp. 13-21) a pair of little bronze 
wheels on their axle found, with other objects, in a Gallic tomb at Perledo. 
Baserga thinks the wheels may have supported a vase or other object. He 
assigns the tombs to the second century B.C., Hubert to a later period, La 
Tene III. 

Sicilian Tombs. — Tombs and their contents, mainly at Licodia and 
Centuripa, representing the period of transition from Sicilian to Greek, are 
studied by P. Orsi in Rom. Mitt. XXIV, 1909, pp. 59-99 (26 figs.). 

Roman Mile Stones. — In Rec. Past, IX, 1910, pp. 8-15, C. F. Ross 
publishes a popular account of Roman mile stones, discussing their shapes, 
inscriptions, date, etc. 

A Representation of the Catapult. — A new representation of a catapult 
is published by W. Barthel in Rom. Mitt. XXIV, 1909, pp. 100-108 
(4 figs.). It is the impression of a gem, and pictures Eros tormenting the 
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unhappy Psyche, whom he has impaled upon the point of the arrow which 
he is about to fire from his catapult. 

Ancient Lanterns. — Ancient lanterns are discussed by S. Loeschcke 
in Bonn. Jb. CXVIH, 1909, pp. 370-430 (9 pis.; 20 figs.). 

Alexandrian Silverware. — Alexandrian silverware of the imperial 
period is treated at length by Fr. Drexel in Bonn. Jb. CXVIII, 1909, pp. 
176-235 (4 pis. ; 6 figs.). 

The Development of Curia. — The development of curia out of rustic 
custom, and the relation of the word to cohors, curds (mediaev.), etc., are 
traced by G. Tomassetti in B. Com. Rom.. XXXVII, 1909, pp. 19-30. 

The Via Salaria. — N". Persichetti continues his studies of the topo- 
graphy of the Via Salaria in Rom. Mitt. XXIV, 1909, pp. 121-169 (7 figs.) ; 
and pp. 208-255 (7 figs.) ; with special reference to the environs of Rome 
and of Rieti. 

The Portrait of the Emperor Maximums. — A marble head of the 
Emperor Maximinus (235-238 a.d.), which has recently been acquired by 
the Berlin museum (A.J.A. XIII, p. 367), was discussed from the anthropo- 
logical point of view by F. v. Luschan at the May (1909) meeting of the 
Berlin Archaeological Society. He finds in the shape of the head evidence 
of the disease acromegalia, a belief that is supported by the literary tradition 
of the enormous height (over seven feet) and strength of the man. This 
disease especially enlarges the lower jaw and lengthens the head without 
greatly increasing the brain cavity. In its less advanced forms it is easily 
confounded with another abnormal type of face, which is especially familiar 
in the Hapsburg family as far back at least as Charles the Fifth, but, unlike 
the latter disease, it is not hereditary. (Arch. Anz. 1909, cols. 558 f.) 

The Mattei Collection and the Museo Pio-Clementino. — In Mel. 
Arch. Hist. XXX, 1910, pp. 57-68, L. Hautecceur describes the circum- 
stances of the sale of some of the antiques of Don Giuseppe Mattei to Pope 
Clement XIV, in 1770. This, in part at least, led to the establishment of 
the Museo Pio-Clementino, in the Vatican. Other antiques of the Mattei 
collection were sold to foreigners. A manuscript of Clement XIV containing 
a list of the objects bought by him is published (pp. 69-75). 

A Sixteenth Century Panorama of Rome. — A panorama of Rome in 
1550, drawn by Hendrik Van Cleef, is published for the first time by 
A. Bartoli in B. Com. Rom. XXXVII, 1909, pp. 3-11 (pi.). The view is 
taken from the Appian Way, and shows imposing ruins of the Domus Aurea 
and of Trajan's Thermae in the foreground. The article is supplemented 
by J. Orb a an, who gives a catalogue of drawings of Rome and its environs 
by Dutch masters, now in the Louvre and the British Museum. 

The Annexation of Gaul. — In R. Arch. XV, 1910, pp. 93-103, G. 
Ferrero maintains that Gaul was annexed in 57-56 b.c. Ibid. pp. 104- 
106, C. Jullian replies in support of the date 51-50 B.C. The arguments 
on both sides are drawn from literary sources. 

SPAIN 

The Carved Stelae of Le6n. — In R. fit. Anc. XII, 1910, pp. 189-192 
(pi.), J.- A. Brutails argues that the source of the ornamentation found 
upon the stelae of Leon, Burgos, and in the upper valley of the Garonne is 
to be sought on the eastern shores of the Mediterranean. 
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Primitive Monuments of the Balearic Isles. — In R. Arch. XIV, 1909, 
pp. 333-350 (2 plans; 3 figs.), L. Ch. Watelin describes and discusses the 
primitive monuments of Majorca and Minorca. He ascribes the isolated 
talayots (towers) to the first period, various fortifications, cities, and isolated 
posts to the second, enclosures fortified with masonry of small stones and 
also square talayots with round interior to the third, talayots of Minorca, 
taulas (tables), hypostyle constructions, and naus or navetas to the fourth. 
Some other structures are of indeterminate date. His periods correspond 
to the First Bronze Age (Copper Age), the Second and Third Bronze Ages, 
and the Iron Age. 

FRANCE 

The Palaeolithic Remains of Amiens. — In R. l£t. Anc. XII, 1910, 
pp. 170-176 (pi.), V. Commont, dissatisfied with the classification of palaeo- 
lithic implements, presents briefly the results of his studies of the remains 
of the palaeolithic period at Amiens. 

Crete and the Rhone. — In Exp. Times, XXI, 1910, pp. 303-305, J. R. 
Harris seeks to show from the proper names that the civilization of the 
Rhone valley was due in the first instance to colonies sent out from Crete. 

The Treasure of Tayac. — In R. Et. Anc. XII, 1910, pp. 21-46 (8 figs.), 
A. Blanchet disputes the conclusions of R. Forrer that the treasure found 
at Tayac (Gironde) in 1893 was part of the spoils of the Cimbri and that 
from it something could be learned of their wanderings. He thinks that 
the coins are chiefly local and that they had nothing to do with the Cimbri. 

Two Gallic Tetradrachms. — In R. Et. Anc. XII, 1910, pp. 181-182 
(4 figs.), H. de La Tour calls attention to two tetradrachms in the Bib- 
liotheque Rationale (Nos. 9910 and 9911) with a laureate head on the ob- 
verse and a horseman with triangular helmet on the reverse. They are 
probably the work of the Taurisci, and are the prototypes of a long series of 
imitations. 

The Discoveries at Vieux. — In M. Soc. Ant. Fr. LXIX, 1909, pp. 225- 
335 (plan; 3 figs.), M. Besnier discusses the topography of Vieux, the 
ancient Aregenua, and describes the discoveries made on the site from 1580 
to 1899. 

A Catalogue of the Mosaics of Gaul. — In Inventaire des mosdiques de 
la Gaule. II. Lugdunaise, Belgique et Germaine (Paris, 1909, Leroux. 233 pp. 
8vo.), A. Blanchet completes his catalogue of the mosaics of Gaul. The 
second volume comprises Nos. 702-1675. The first volume described the 
mosaics in Gaul proper. 

BELGIUM 

Coins of the Atrebates. — The Belgian tribe of Atrebates coined gold 
in imitation of the types of similar coins of the Bellovaci, which were in 
turn imitated from the staters of Philip II, king of Macedonia (359-336 
B.C.), that have a head of Apollo on the obverse and a Uga on the reverse. 
The Vicomte B. de Jonghe describes in R. Beige Num. 1910, pp. 245-251 
(pi.), the successive degenerations of these types in the coins of the Atre- 
bates. The representations finally became fairly unrecognizable, except by 
tracing the steps of the process. 
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SWITZERLAND 

Greek Vases at Bern. — In R. Arch. XV, 1910, pp. 217-239 (14 figs.), 
W. Deonna describes four red-figured vases in the museum at Bern : (1) A 
pelike on each side of which a standing maiden offers an alabastron to a 
seated person, on one side a youth, on the other a maiden. On each side is 
the inscription koAos. The date is early in the fifth century. (2) A Nolan 
amphora. On one side the bearded Dionysus, before whom, in full front, 
with head in profile, is a dancing satyr. Inscription OIovokXtjs (or AlovokXtjs} 
koAos. On the other side a satyr with a wine-skin ; inscriptions koAos and 
'AKecrropt&tys. The style is related to that of Brygos. A somewhat detailed 
discussion of the development of the front view in vase painting and relief 
sculpture is introduced. (3) Amphora; on one side a youth pursuing a 
young woman, on the other a youth and a bearded man ; on the foot a 
graffito ^ El N- The vase is not earlier than the middle of the fifth century, 
but the drawing retains noticeable archaisms. (4) Hydria. Apollo Citha- 
roedus is represented holding out a phial toward a young woman who is 
preparing to fill it from an oenochoe. This vase may be identical with one 
formerly in Castellani's possession at Naples (Bull. Napolitano, VI, pi. 2; 
Reinach, Repertoire des vases, I, p. 474, 5-6; cf. Heydemann, Annali, 1870, 
p. 225). All these vases came from Naples. 

An Apotropaion from Baden. — An archaic bronze apotropaion from 
the Swiss Baden (Aquae) is published by P. Wolters in Bonn. Jb. CXVIII, 
1909, pp. 257-274 (2 pis. ; 4 figs.). 

GERMANY 

The Origin of the Bossed Vases of the Stone Age. — In Z. Ethn. 
XLI, 1909, pp. 946-948 (discussion, pp. 948-950), C. Schuchhardt claims 
a north German origin (the Semnones), for the prehistoric vases with four 
bosses. These, according to him, found their way down the Danube as far 
as Hungary (1200-900 b.c.) and Troy (800 e.g.), and not in the reverse 
direction. He thinks these sprang from prototypes influenced by basket- 
weaving, not, as vases in south Germany, from those which imitated gourds. 
The cross-influences of these classes are described, and the Rossen-, Gr. 
Gartach-, Hinkelstein-, and Spiral-meander-types characterized. Further, 
the Lausitz-type of the Bronze Age is by him vindicated for Germany, doing 
away thus with the Karpodacians, whom Gotze and Kossinna suppose to have 
been its vehicle from southeast to northwest. 

The Date of the Roman Settlement at Heddernheim. — In Rom.- 
Germ. Kb. Ill, 1910, pp. 23-29, G. Wolff argues for a post- Augustan date 
for the Roman settlement at Heddernheim. 

An Engraved Glass Cup from Treves. — In Bonn. Jb. CXVIII, 1909, 
pp. 353-369 (3 pis. ; 5 figs.), E. Kruger publishes an engraved glass cup from 
Treves, with scenes from a combat with wild beasts in the arena, showing 
the employment of chariots. 

The Brick Stamps of Vetera Castra. — The brick stamps of Vetera 
Castra are treated by P. Steiner in Bonn. Jb. CXVIII, 1909, pp. 246-256 
(fig-)- 
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AUSTRIA 

The Invasion of the Marcomanni. — Finds of coins in Vienna and 
Siebenbiirgen briefly described in Mb. Num. Ges. Wien. VIII, 1909, pp. 129 f., 
and by W. Kubitschek in the Austrian Jahrbuchfur Alter turnskunde, 1909, 
point clearly to the fear caused by the invasion of the Marcomanni in the 
second century, and of the Carpi in the third. 

GREAT BRITAIN 

Early British Iron Currency. — In Proc. Soc. Ant. XXII, 1909, pp. 337- 
343, R. Smith discusses an iron nail found near the earth-work called 
Cranborne Castle, Dorset; and an iron "currency bar" from Meon Hill, 
Gloucestershire. The nail, which is 7 inches long and 3 inch square below 
the head, is like others found on other sites, and corresponds with the nails 
mentioned by Caesar. (B.G. Ill, 13) as used by the Veneti in their ships. 
The iron " currency bar " is a good specimen of the money of the Britons in 
Caesar's time. It is 28| inches long and f inch wide, and is probably one of a 
hoard of four hundred found in 1824. Its weight is 10J ounces avoirdupois. 
The writer examines the other known specimens and shows that they are of 
three sizes, with weights in the proportion of 1, 2, and 4. The presumed 
standard is 4770 grains or 309.74 grammes, that is, about 11 ounces avoir- 
dupois. 

Roman Pottery from Pudding-pan Shoal. — In Proc. Soc. Ant. 
XXII, 1909, pp. 395-413 (2 figs.), R. Smith reports upon an unsuccessful 
attempt to find the Roman wreck on Pudding-pan Shoal in the Thames 
Estuary (A.J. A. XIII, p. 232). He also discusses the red Samian ware, 
which apparently came from this wreck, and publishes revised lists of the 
artists' names and the places where the fragments now are. All the 
potters mentioned, of whom anything is known, came from the Lezoux * 
district in France. 

Hoard of Denarii at Castle Bromwich. — George C. Brooke describes 
in detail a find of denarii which had been buried in a small earthen pot near 
Birmingham. The lot numbered 199 specimens, ranging in period from 
Vespasian to Commodus, but including also six legionary coins of Mark 
Antony, — another indication that these debased legionary coins were not 
driven out of circulation by the reduction in weight of the denarius made by 
Nero (Num. Chron., 1910, pp. 13-40; fig.). 

AFRICA 

The Inscription of Ifir'a. — In R. Arch. XIV, 1909, pp. 387-415 (8 figs.), 
Boulifa publishes, describes, and discusses the Libyan inscription at InVa 
(Ifri n Dellal ; see ^4./..4. XIV, 1910, p. 128). The neighboring regions are 
also described. At the rock of Ifri n Eddellal, on which the inscription is 
painted, there was probably a workshop of metal workers. Perhaps the 
inscription merely contains their names. A fragmentary stele, on which a 
man on horseback was once represented, was discovered by the writer at 
Thala-Gala. 

Engraved Gems in Tunis. — In M. Soc. Ant. Fr. LXIX, 1909, pp. 194- 
224 (11 figs.), L. Poinssot describes thirteen engraved gems found in Tunis, 
of which eleven are now in the Bardo museum. 
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The Cult of Silvanus in Africa. — In Mel. Arch. Hist. XXX, 1910, pp. 
77-97 (pl-)> L. Chatelain publishes the inscription from the plain of the 
Sers, in Tunisia (C. R. Acad. Insc. 1909, pp. 467-469 ; A. J. A. XIV, p. 128), 
a metrical invocation or hymn to Silvanus. The worship of Silvanus in 
Africa and his relations to Mars, Mercury, Jupiter, and other deities, as 
well as the metrical and linguistic peculiarities of the inscription, are 
discussed. 

The Topography of the Battle on the Muthul. — In Jh. Oest. Arch. I. 
XII, 1910, pp. 327-340 (5 figs. ; map), R. Oehler discusses the topography 
of the battle on the Muthul described by Sallust, Bell. Jur. 48-54. 

EARLY CHRISTIAN, BYZANTINE, AND MEDIAEVAL ART 

GENERAL AND MISCELLANEOUS 

The Mosaics of Saint Sophia at Salonica. — In Mon. Piot, XVI, 1909, 
pp. 39-60 (4 pis. ; 13 figs.), C. Diehl and M. Le Tourneau discuss the 
mosaics in the church of Saint Sophia at Salonica, which were cleaned 
and studied by Le Tourneau in 1907 (see A J. A. XIII, p. 377). The signa- 
tures of the Emperor Constantine, the Empress Irene and Bishop Theophi- 
lus date the mosaics in the apse at the end of the eighth century. Beneath 
these is a cross and two liturgical inscriptions which formed the original 
decoration of the apse. They date from the fifth or sixth century. The 
Pantocrator in the centre of the cupola dates from the middle of the seventh 
century; while the Virgin and the Apostles in the zone below date between 
the end of the tenth century and the middle of the eleventh. 

The Church of St. Demetrius at Salonica. — In R. Arch. XIV, 1909, 
pp. 380-386, O. Tafrali concludes that the restorations of the church of 
St. Demetrius at Salonica (see A.J A. XIII, 1909, p. 522) began about 634 
and were speedily finished. The Leon under whom the restoration took 
place cannot be one of the emperors. Perhaps he was an eparch. The arti- 
cle is in part a reply to Uspenskij (in Izvestija russkago archeolog. instituta v 
Klje, XIX, 1, 1909, pp. 1-61). 

A History of Byzantine Art. — Under the title Manuel d' Art byzaniin, 
Charles Diehl has produced a real history of Byzantine art. He discusses 
the origin of that art from Hellenistic and Oriental sources, its development 
in architecture, sculpture, painting (including, of course, mosaic), and the 
lesser arts, from the beginning through the first " Golden Age " in the sixth 
and the succeeding centuries, the second " Golden Age " in the ninth, tenth, 
and eleventh centuries, and the " Renaissance of Byzantine Art" in the four- 
teenth century to its virtual extinction in the sixteenth century. A great 
number of monuments of all kinds is cited, yet the fact is clearly recognized 
that Byzantine art is known to us " only by its debris." It may be that it 
produced few masterpieces, and it is certain that many points of its history 
are as yet obscure. " But one fact dominates all. In the whole Christian 
world, from the cupolas of Kief to the churches of Italy, Byzantium appears, 
throughout the entire period of the Middle Ages, as the great initiator ; by 
the prodigious expansion of the art that she created, she has held an emi- 
nent position in the history of civilization, and for that reason, whatever its 
intrinsic merit, this art certainly deserves the attention and esteem of the 
historian." Very many points are discussed in greater or less detail. There 
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is an index, and bibliographical references abound. (Charles Diehl, Man- 
uel d'Art byzantin. Paris, 1910, Alphonse Picard et fils, xi, 837 pp. ; 420 figs. 
8vo. 15 fr.) 

The Miniatures in the Alexandrian Weltchronik. — The thirteenth 
of J. Wilpert's Beitrdge zur christlichen Archaologie, in Rom. Quart. 1910, 
pp. 1-29, amounts to a review of Bauer and Strzygowski's publication of the 
papyrus fragment of an Alexandrian chronicle (Denkschriften der k. Akad. 
der Wissenschaften in Wien, Bd. LI, 1905). The fragment dates ca. 400 a.d. 
Wilpert makes several corrections in the description of the miniatures of the 
manuscript, and finds that in the use of the nimbus, and in the representa- 
tion of gestures, the artist works quite in the manner of his Roman contem- 
poraries, and that the miniatures are therefore no evidence of the originality 
of Oriental art, as Strzygowski maintains. The figure of Theophilus in one 
of the miniatures furnishes a valuable example of an early pallium sacrum, 
or o>/Ao<£6pioi/, which here appears as a kind of neckerchief with the ends 
hanging over the shoulders on the breast. 

Barbarian Helmets in Europe. — In M. Soc. Ant. Fr. LXIX, 1909, pp. 
173-193 (6 figs.), Baron J. de Baye publishes a helmet found last year in 
the Frankish cemetery at Trivieres (Hainaut) and discusses the barbarian 
helmets found in various parts of Europe. 

A Door in the Madrasah of Barkuk. —In J.A.O.S. XXX, 1909, pp. 58- 
60 (2 pis.), R. J. H. Gottheil describes the bronze door lately acquired for 
the Hispanic Museum in New York City, bearing an inscription of the Sul- 
tan Barkuk in the year 788 of the Hegira, and suggests that this door is a 
forgery made by a modern Arab workman in Cairo. 

ITALY 

Late Sarcophagi in Rome. — In Rom. Quart. 1910, pp. 90-96, F. Dibe- 
lius assembles a group of three sarcophagi, one in the Lateran with Christian 
subjects, another in the Conservatori decorated with a shepherd's hunt of 
non-Christian character, and a third in the Lateran bearing the well-known 
vintage relief interspersed with three bearded " good shepherds." The close 
relation of technique between the three convinces him that they come from 
the same atelier, which, therefore, furnished sarcophagi for pagans and 
Christians alike. 

Christian Sarcophagi and Pagan Reliefs. — Christian sarcophagi in 
their historical relation to the pagan reliefs are discussed by L. v. Sybel in 
Rom. Mitt. XXIV, 1909, pp. 193-207. 

Chronology of the Frescoes of S. Maria Antiqua*— In UArte, XIII, 
1910, pp. 1-20 and 81-107, J. Wilpert discusses the period to which the 
various frescoes of the church* of S. Maria Antiqua belong. He places 
the foundation of the church in the fourth century, but finds no painted 
decoration earlier than the end of the fifth, to which epoch he assigns the 
Madonna regnia on the wall of the niche which was afterward transformed 
into an apse. He groups the rest of the decoration of the church proper 
around the pontiffs Martin I, John VII, and Paul I. Hadrian I (772-795) 
and subsequent popes confined their attention to the atrium, from which it 
appears that the church itself was destroyed by the earthquake in the first 
year of the pontificate of Leo IV. The atrium continued to serve as a 
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church dedicated to St. Anthony, and was destroyed in the fire incident 
to the sack of Rome by Guiscard in 1084. 

Ad Calice Benimus. — The phrase ad calice benimus occurring in a 
graffito discovered by De Rossi in the cemetery of Prise ilia in 1888, was 
interpreted by him as referring to eucharistic rites held in the cemetery, 
the phrase admitting, according to him, the supplement: ad calicem sumen- 
dum ornimus. De Waal in Rom. Quart. 1910, pp. 97-98, suggests by com- 
paring an inscription of Concordia, in which calcibus is twice used qualified 
by cereis, that calice in the Priscilla graffito is to be restored calices (= candles), 
and the ad calices ornimus thus refers to the illumination of the catacombs 
for rites celebrated in honor of the dead, like the pagan feralia. So also the 
numerous calices mentioned as gifts to churches in the Liber Pontificalis are 
to be understood as lamps and not as eucharistic chalices. 

Mediaeval Fortifications at the Foot of the Palatine Hill. -*- In Rend. 
Ace. Lincei, XVII, 1909, pp. 527-539 (3 figs.), A. Bartoli writes of certain 
remains of mediaeval fortifications beneath the Barberini vineyard on the 
Palatine Hill. Two walls 90 m. long, with the space between filled with a 
composition of rubble and cement, and having a passage behind, formed a 
fortification either built by the Frangipani or made use of by them. 

The Gothic Architecture of the Cathedral at Genoa. — The cathedral 
at Genoa was consecrated in 1118. A rebuilding was begun, in the French 
manner, in the middle of the thirteenth century. The French style is rep- 
resented by the facade, but in the construction of the nave, in the fourteenth 
century, the style is less pure and the nave was finished in Lombard fashion. 
Choir and transept were transformed in the seventeenth century. (C. 
Enlart, B. Soc. Ant. Fr. 1909, pp. 291-293.) 

A Mediaeval Church at Turin. — Recent excavations in Turin, between 
the Roman theatre and the left side of the cathedral, have brought to light 
the remains of an ancient church, probably S. Salvatore, destroyed in 1490 
to make way for the present Duomo. The most notable find is a mosaic 
pavement of the twelfth century. The most important remains having 
been removed to the Museo Civico, the ruins were buried again. (P. 
Torsca, Boll. Arte, IV, 1910, pp. 1-16.) 

The Date of a Mosaic in S. Marco, Venice. — The mosaic representing 
the discovery of the body of St. Mark is divided into two sections, in one 
of which the Doge, clergy, and people kneel in prayer, and in the second are 
seen transfixed with astonishment when a pillar opens and discloses the 
body of the saint. In the first section, six men stand immediately behind 
the Doge, in the second there are only three. This dates the mosaic after 
the establishment of the Venetian constitution in 1173, when six councillors 
were appointed as a privy council to the Doge. The three dignitaries in 
the second portion represent the three procurators of S. Marco, a dignity 
established by the first Doge under the new regime, Sebastiano Zioni. 
(O. Bohm, Burl. Mag. XVII, 1910, pp. 40-46.) 

FRANCE 

The Sarcophagus of La Gayolle. — In R. fit. Anc XII, 1910, pp. 16-20 
(2 figs.), C. Jullian shows that the scenes carved on the sarcophagus from 
La Gayolle, now at Brignoles (Esperandieu, No. 40), are purely Christian 
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and not due to a mixture of Christian and pagan ideas. The visible 
remains at La Gayolle date from the third to the thirteenth century a.d. 

The Temple of Lanleff. — In R. Arch. XV, 1910, pp. 212-216 (fig.), A. 
Martin pleads for the conservation of the " Temple " of Lanleff (canton of 
Plouha, Cdtes-du-JNTord), a circular Romanesque church, probably built by 
some returned crusader in rude imitation of the church of the Holy 
Sepulchre. A bibliography is appended. 

Robertus. — In R. Arch. XV, 1910, p. 298, L. Brehier reads R(o)tb(er)- 
tus (not Rittibitus, Rittbius, or Ritbius), as the name of the artist of one of 
the capitals of the choir of Notre Dame du Port. 

The Seals of Roger de Gaigneres. — In M. Soc. Ant. Fr. LXIX, 1909, 
pp. 42-158 (12 figs.), J. Roman discusses the seals chiefly of the eleventh, 
twelfth, and thirteenth centuries in the collection of Roger de Gaigneres 
now in the Bibliotheque Nationale. He points out the characteristics of 
the artists who copied them and appends a catalogue. 

Crowned Armorial Bearings. — Four crowned armorial bearings repre- 
sented on French seals of the end of the thirteenth and beginning of the 
fourteenth centuries are published and discussed by Max Prinet in R. Arch. 
XIV, 1909, pp. 370-379 (4 figs.). The seals are those of the city of Bordeaux 
(1297), of the bailiwick of the Mountains of Auvergne (1303), of the royal 
court of Montferrand (1315), and of the parliament of Brittany (1315). It 
has been believed that armorial seals surmounted by a crown were not used 
until the middle of the fourteenth century. 

The Lilies of France. — In B. Soc. Ant. Fr. 1909, pp. 283-285, M. 
Prinet traces the history of the three lilies on the arms of " modern France," 
and shows that they occur as early as 1228. 

Two Gratings in the Mus^e de Douai. — In M. Soc. Ant. Fr. LXIX, 
1909, pp. 159-172 (3 figs.), C. Enlart discusses two gratings in the Musee 
de Douai, one of the fourteenth and the other of the fifteenth century. 

The Group of the Visitation on the Cathedral at Reims. — On the 
head of the Virgin of the group of the Visitation at the right of the door of 
the cathedral of Reims is an inscription formerly read " 1394 x OC." It is 
now seen to be " 1739, 4 Oc(tober)." Some repairs were made between 
1737 and 1740, which would have given an opportunity to carve the in- 
scription. (E. JSTeale, R. Arch. XV, 1910, pp. 142-144.) 

GERMANY 

A French Altar Piece in Berlin. — In Mon. Piot, XVI, 1909, pp. 85-94 
(pi.; 4 figs.), R. Koechlin shows that the marble altar piece recently ac- 
quired by the Berlin museum is probably the work of some unknown follower 
of Jean de Saint^Romain or Jean de Liege and dates from the middle of the 
fourteenth century. 

GREAT BRITAIN 

Mediaeval Knockers.— Iu Proc. Soc. Ant. XXII, 1909, pp. 380-389 
(8 figs.), M. Christy publishes a latten door knocker from Lindsell, Essex, 
dating from the twelfth century, and discusses six other specimens which 
date from the twelfth to the end of the fourteenth century. The author 
believes that they were really sanctuary rings, not knockers. O. M. 
Dalton, ibid. pp. 389-391, discusses the origin of mediaeval knockers. 
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A Penny of St. Aethelberht. — In Proc. Soc. Ant. XXII, 1909, pp. 
432-442 (pi. with 21 figs.), P. W. P. Carlyon-Britton publishes a penny 
of St. Aethelberht, king of East Anglia, found at Tivoli in 1908 and now in 
his possession. Only one other specimen (in the British Museum) is known. 
On the obverse is the head of the king to the right surrounded by the letters 
of his name, and three Runic characters for LU L probably the name of the 
moneyer. On the reverse beneath the word REX, in a framework of dots, 
are the twins beneath the wolf. Aethelberht was killed by Oifa, king of 
Mercia, in 793. 

RENAISSANCE ART 

GENERAL AND MISCELLANEOUS 
Renaissance Architecture in Sweden. — In Skrifter utgifna af Kungl. 
Hwnanistiska Vetenskaps-Samfundet i Uppsala, XII, 1909, 1-192, ix pp. (82 
figs.), A. Hahr discusses under the title 'Arkitekfamiljen Pahr ' the impor- 
tant contributions to architecture in Sweden made during the reign of John 
III (1568-1592). Previous to his time there was no important profane 
building in the country. The king was familiar with the work of the re- 
naissance in Italy and in the north, and to carry out his great projects of 
building churches, castles, etc., he called into his service such well-known 
architects as Willem Boy and Arent de Roy from the Netherlands, and par- 
ticularly members of the family of Pahr from Italy. The work of Giovanni 
Baptista (Hans), Kristoffer, Franciscus, and Domenicus Pahr is carefully 
examined. 

The Fountain of Life. — A study of the meaning of the "Fountain of 
Life" in Christian art is published in Burl. Mag. XVII, 1910, pp. 99-109, by 
Evelyn Underhill. The type appears first as a fountain symbolical of 
baptism, but was later transformed into a laver containing the blood of 
Christ. The transition from the old idea to the new may be found in the 
" Adoration of the Lamb " at Ghent and the " Fountain of Living Water " 
in the Prado at Madrid. In the first the baptismal water is associated with 
the " blood of the Lamb " and in the second the water bears upon its surface 
little Eucharistic wafers. The final stage of the evolution is seen in Hoven- 
bault's " Fountain of Life " in the Beguinage at Ghent, in which the faithful 
hold out their hearts to receive the blood which flows from Christ in Para- 
dise and is increased by the Virgin and Saints who pour out their own blood 
into the stream from chalices. The basic idea of such pictures was not Re- 
demption, in the Passion, or the Eucharist, but the dispensation of grace. 

Attributions to Petrus Christus. — E. A. Durand-Greville assigns 
to Petrus Christus the great triptych of the royal chapel in the cathedral at 
Grenada, representing The Crucifixion, The Descent from the Cross, and 
The Resurrection, which was hitherto ascribed to Thierry Bouts or to 
Onwater. He finds Petrus Christus' hand again in another triptych in the 
Corpus Christi College at Valencia, an Entombment in the National Gallery, 
the Madonna in the Prado (No. 2194), and the four Scenes from the Life of 
Mary in the same gallery (B. Soc. Ant. Fr. 1909, pp. 313-316). 

ITALY 

Pictures in the Accademia Properziana at Assisi. — M. H. Bernath 
describes in Z. Bild. K. XXI, 1910, pp. 119-123, the pictures in the Acca- 
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demia Properziana at Assisi. The works of which reproductions are given 
are : a painted Crucifix from the church of S. Apollinare, which the writer 
ascribes to Allegretto Nuzi ; a fresco from Mora, near Assisi, representing 
an episode in the life of St. Julian ; two half-figures of angels by Matteo da 
Gualdo ; the Madonna from Porta S. Giacomo, by Fiorenzo di Lorenzo, in 
which Bernath finds evidence of the collaboration of Pinturicchio ; two fig- 
ures of saints by Tiberio d'Assisi ; a Crucifixion by Niccolo Alunno, from 
S. Crispino ; and the " Madonna della Misericordia," on a gonfalone like- 
wise from S. Crispino and by the same painter. 

Benozzo Gozzolfs Frescoes in Santa Rosa, Viterbo. — Benozzo's 
frescoes in the church of Santa Rosa at Viterbo, representing the life of that 
saint, were destroyed in 1642, and are known only by the copies executed in 
pen and light tempera in that year by Francesco Sabatini. These copies are 
published in L'Arte, XIII, 1910, pp. 36-42, by R. Papini, with commentary 
illustrating the data they furnish in the artistic development of Benozzo. 

The Loggia of Sansovino. — In an article in L'Arte, XIII, 1910, pp. 108- 
133, G. Lorenzetti traces the history of the Loggia of Sansovino at Venice 
from its primitive, inartistic, and temporary form through the construction 
of Sansovino's building, the addition of the esplanade in the seventeenth 
century, and the changes wrought by the restoration of the eighteenth cen- 
tury. The original idea of Sansovino is shown by an engraving of Giacomo 
Franco, the restoration of the seventeenth century by one of Luca Carle- 
varis. The writer comments on the sculptures of the loggia by Sansovino, 
and apportions the reliefs among his collaborators : Gerolamo Lombardo, 
Tiziano Minio, and Danese Cattaneo. 

An Unrecognized Palma Vecchio. — Detlev von Hadeln in Mh.f. 
Kunstw. Ill, 1910, pp. 110-111, publishes a Flagellation in the gallery at 
Rovigo, which has been assigned to Giorgione and by Crowe and Caval- 
caselle to the school of Bonif azio. Von Hadeln claims it for Palma Vecchio 
on internal grounds. 

An Allegory by Luini.— G. Frizzoni in Rass. d'Arte, X, 1910, pp. 41- 
44, reconstructs a picture of Luini's, of which only a fragment remains in 
a private collection at Bergamo, representing a woman's head. The entire 
picture is seen in a copy of the sixteenth century in the collection of Sig. 
Talacchini at Milan, in which is seen a nude woman holding in her right 
hand a pair of wings, in her left a tortoise, and sitting on a pedestal which 
is inscribed with the motto which the picture is intended to illustrate: 
medaum tenuere bead. Frizzoni shows also that the Bergamo fragment can- 
not be ascribed to Giampietrino. 

A Picture by Francesco Melzi. — - There are but two pictures attrib- 
uted to Leonardo's favorite pupil in public galleries : the Vertunmus and 
Pomona at Berlin and the Colombina in the Hermitage. C. J. Ffoulkes 
is inclined to assign to him the Leonardesque half-figure of a woman, nude 
to the waist, in the collection of Sir Kenneth Mackenzie in London (Fig. 5). 
This is the last of a series of half a dozen replicas of the same subject, prob- 
ably all copies of a bottega piece modelled on the Mona Lisa (Rass. d'Arte, 
X, 1910, pp. 27-29). 

The Art of Giovanni Cariani. — In UArte, XIII, 1910, pp. 177-190, 
A. Foratti discusses the works of Giovanni Cariani. He divides his career 
into three periods : the Palmesque, the Giorgionesque, and the eclectic. 



Renaissance Akt] ARCHAEOLOGICAL DISCUSSIONS, 1910 



533 







■ S% 






' 1 - 

■ 

^9 


10^ 


' 


^~ 


1 






tipf'' 




■ 






^7 


.-* 


3 V# A 






gjj 


ji 


i * 


%p 


i 


* 


-je 




K\ 


tf i 




W 

* 


< 






nk^ 


1 




1 








• 


\ 






■ 




• 


1 


liiiWiL.-^ 


§ 


^•^feji*.-^ 






^ ,_, r> 


~**~ 


* 



Figure 5. — Picture by Francesco Melzi. 



The Portrait of Doge Marcello. — The portrait of Doge Marcello in 
the Pinacoteca Vaticana was assigned to Titian by Crowe and Cavalcaselle, 
the Cicerone, and Morelli, but given to Cariani by Berenson. Detlev von 
Hadeln has discovered evidence in Lotto's Libra dei Conti that the portrait 
was ordered of Lotto by a member of the Marcello family in 1542, and later 
in the same year the commission was refused. Yon Hadeln considers this 
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a piece of evidence in favor of Titian's authorship, for if the family had 
decided upon so prominent a painter as Lotto, it is more likely that they 
would have turned to Titian upon his refusal, than to a second-rate painter 
like Cariani (Rep.f. K. XXXIII, 1910, pp. 101-106). 

Attributions to the "Maestro della Pala Sforzesca." — E. Jacobsen 
in Rass. d'Arte, X, 1910, pp. 53-55, attributes to this unknown painter a 
Holy Family in the Seminar to at Venice, variously attributed by others 
to Leonardo, Marco d' Oggiono, and Boltraffio, and a drawing of a female 
head in the Galleria Borghese at Rome. He finds traces of the master's 
style in several other works, notably in the Madonna of the Morrison Col- 
lection in Boston, given to Francesco Napoletano by Perkins and Cagnola. 

Michele and Pier Ilario Mazzola. — L. Testi reconstructs the careers 
and oeuvre of Michele and Pier Ilario Mazzola in Boll. Arte, IV, 1910, pp. 
49-67 and 81-97, his article amounting to an analysis of painting at Parma, 
and particularly the decoration of the cathedral, during the fifteenth cen- 
tury. He finds that from the decoration of the Baptistery on, foreign 
painters abounded in Parma, especially beginning with the fifteenth cen- 
tury. The chronological sequence of the cathedral chapels is established 
as well as the authorship of their frescoes. To the article is appended a 
chronological resume of the careers of the various members of the Mazzola 
family, and a genealogy. 

The "Borro" in Berlin. — H. Voss in Mh.f. Kunstw. Ill, 1910, pp. 18- 
24, assigns the so-called " Portrait of Alessandro del Borro " in the Kaiser 
Friedrich Museum to Andrea Sacchi, principally by reason of its resem- 
blance in technique and conception to Sacchi's portrait of Oreste Giustini- 
ani in the Galleria Borghese at Rome. 

A Roman School. — O. Okkonen in U Arte, XIII, 1910, pp. 51-53, 
argues that the number of pictures attributed to Antoniazzo Romano is 
much too large, and that certain of them belong to other artists of a 
number and importance to contribute a real "Roman 8011001" of the fif- 
teenth century. He gives a list of pictures to be ascribed to such a school, 
and urges the attribution to Antoniazzo of the two pictures representing 
Peter and Paul in the Oratorio del Gonfalone at Rome. 

Syracusan Painting of the Quattrocento. — In Rass. d'Arte, X, 1910, 
pp. 23-27, E. Mauceri publishes a number of Syracusan paintings of the 
fifteenth century, isolating a number of schools and showing the influence 
of Antonello da Messina toward the end of the century. 

The Authorship of the " Giuochi di Putti." — In a study of the his- 
tory of the conception and execution of these tapestries which Leo X 
ordered of Pieter van Aelst, through the medium of Vincidor di Bologna, 
E. Diez arrives at the conclusion that Vosaei is right in assigning the 
cartoons to Giovanni da Udine. The sole remaining cartoon is now in 
the possession of Herr Julius Deutsch of Vienna and is of the full size of 
the tapestry which was to be copied from it. The technique betrays a 
Flemish hand, and the cartoon was probably done in Flanders after a 
drawing by Giovanni da Udine, whose style is clearly traceable through 
the copy. (Jb. Preuss. Kunsts. XXXI, 1910, pp. 30-39.) 

Bernini's Fountains. — In a discussion of the fountains designed by 
Bernini, in Jb. Preuss. Kunsts. XXXI, 1910, pp. 99-129, H. Voss arrives at a 
higher appreciation of the artist's taste than that usually held. He com- 
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pares Bernini's fountains with those of the early Renaissance, and finds 
that the former are merely special applications of architecture, and a field 
wherein the artist indulged his imitation of the antique. The Roman 
Baroque was the first to seize the artistic possibilities of water, and Ber- 
nini was the greatest master in the combining of water and fountain into 
a consistent whole. 

Alabaster Polyptychs. — Alabaster polyptychs exist in Genoa, at the 
Galleria di Palazzo Bianco, in the parish church at S. Benedetto a Settimo 
(Pisa), in the Museo Civico at Ferrara, and in the Museo Nazionale at 
Naples. They all present the characteristics of their class, rude execution, 
polychromy, etc. The polyptych of S. Benedetto is of somewhat later date 
than the others, and the one at Naples is the best preserved, showing the 
original arrangement and manner of framing of these reliefs. Resemblance 
to English examples makes it possible that the Italian examples are of 
English origin, alabaster carving having been largely practised in England 
in the fifteenth and sixteenth centuries. (R. Papini, V Arte, XIII, 1910, 
pp. 202-213.) 

The Book of Offices Bound by Benvenuto Cellini. — In Mel. Arch. 
Hist. XXIX, 1909, pp. 329-339, P. Fedele reviews the previously known 
descriptions of the Book of Offices (uffiziolo di Madonna), with a binding 
by Benvenuto Cellini, which was presented to Charles V in 1536 by Pope 
Paul III, and adds further information derived from the papal expense 
accounts of 1536. From these it appears that the illuminations of the book 
were by Vincenzo Raimondi. Of the known bindings attributed to Ben- 
venuto none agrees with his description so well as the one in the ducal 
museum at Gotha. This still contains a book ornamented with miniatures. 
Should these prove to be by Raimondi, the identity of the binding with 
that described by Benvenuto would be established. 

SPAIN 

Fainting in Aragon and Navarre. — A. L. Mayer contributes to Mh. 
f. Kunstw. Ill, 1910, pp. 190-200, a brief survey of the principal existing 
productions of this school from the thirteenth to the eighteenth century. 
Reproductions are given of four Aragon ese pictures : a Madonna in the 
Stadelsches Institut at Frankfurt-a.-M. (ca. 1420) ; the Madonna in the 
collection of D. Mariano de Pano at Saragossa (ca. 1450) ; a St. John Bap- 
tist in the collection of L. Galdeano at Madrid (ca. 1460) ; and a St. Michael 
in the same collection (ca. 1460). 

Alfonso Cano and his School. — A. L. Mayer contributes to Jb. 
Preuss. Kunsts. XXXI, 1910, pp. 1-29, a life of Alfonso Cano of Grenada, with 
an appreciation of his principal works both in sculpture and painting, and 
an account of his influence on the subsequent artists of his city. 

FRANCE 

A Pieta of Nicolas Froment. — In Mori. Plot, XVI, 1909, pp. 147-208 
(3 pis.; 31 figs.), C. de Mandach publishes a Pieta at Villeneuve-les- 
Avignon, which he attributes to Nicolas Froment. He also discusses the 
characteristics of this painter and his connection with the Flemish and 
Italian Schools. 
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The "Raphael" of Narbonne. — In R. Arch. XV, 1910, p. 299, S. R. 
gives briefly the history of the much-damaged fresco of the Martyrdom 
of St. Cecilia, which was originally in the chapel of the Villa Magliana of 
Leo X and is now in the museum at Narbonne. The design is by Raphael; 
the execution may be attributed to Spagna. 

The Date of the Death of Jehan Perre"al. — In B. Soc. Ant. Fr. 1909, 
pp. 370-374, M. Roy publishes two documents which show that the artist, 
Jehan Perreal, died at Paris in June or July, 1530. 

Two Fifteenth-Century Portrait Busts. — In Le Muse'e, VI, 1909, pp. 
216-225 (2 pis.), A. Sambon publishes two busts in the collection of J. Selig- 
man, one of a young woman, supposed to be a portrait of Beatrice of Ara- 
gon, attributed to Francesco de Laurana ; and the other the portrait of a 
man, which he attributes to Pietro da Milano. The writer gives a brief 
sketch of these two fifteenth-century artists. Both busts are interesting 
pieces of sculpture. 

The Boy Removing a Thorn from his Foot. — In Mon. Piot, XVI, 
1909, pp. 95-97 (pi.), G. Migeon compares the Renaissance bronze statuette 
of a boy removing a thorn from his foot, recently acquired by the Louvre 
from the collection of Lord Londsdale, with similar statuettes in the pos- 
session of Charles Haviland and Gustave Dreyfus. 

A New View of the Name " Monvaerni." — Didier Petit's discovery 
of this " artist's signature " on Limoges enamels has always been regarded 
with some doubt. In Burl Mag. XVII, 1910, pp. 36-39, H. P. Mitchell 
brings evidence to show that it is really a donor's name, and is to be inter- 
preted in its full form : Monva ep (not er) Ni,i.e.Montbas, episcopus Nazarethi. 
Jean Barton de Montbas was bishop of Limoges from 1458 to 1484, in which 
year he resigned the see and was made archbishop of Nazareth. He is 
represented as donor on a large Limoges triptych described by Ardant and 
Labarte. Ibid. pp. 123-124, E. Beck presents objections to this view which 
are answered by the previous writer. 

An Illuminated Manuscript of Virgil. — In B. Soc. Ant. Fr. 1909, 
pp. 334-336 (2 figs.), F. de Mely calls attention to a manuscript of Virgil 
in the library of Dijon (No. 493), containing miniatures which he regards 
as among the best examples of French art of the fifteenth century. Two 
names are found on the miniatures, Peryez and W. bourbon, which have not 
yet been explained. 

Ugo de Vosor or Nabuchodonosor. — In R. Arch. XV, 1910, pp. 240- 
243 (2 figs.), F. de Mely maintains his reading, " Ugo de Vosor," in the 
manuscript of the " Heures d'Anne de Bretagne." He shows that Nabucho- 
donosor has nothing to do with the scene in the illustration, that Vosor 
(Vaulsor, Vasor) was a monastery, near which was a convent called Macha- 
beorum, and that the I AB of the inscription stands for J(ean) Ab(ry), 
abbot of Vaulsor from 1461 to 1489. He also recapitulates briefly his proof 
(Gaz. B.-A. September, 1909) of the existence of artists named Wante. 

HOLLAND 

An Apostle-Series by Jakob Cornelisz. — Campbell Dodgsox, in Jb. 
Preuss. Kunsts. XXXI, 1910, pp. 40-46, establishes the authorship of Jakob 
Cornelisz for three wood-cuts, one in the Berlin Kupferstichkabinett, repre- 
senting St. Philip, another in the British Museum, representing St. James 
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Major, and a third, St. Bartholomew, in the Bodleian at Oxford. The ap- 
pearance of others of the series may be judged by six copies from the series 
in the Rijksprentenkabinet at Amsterdam. 

The Master of the "Virgo inter Virgines." — In Jb. Preuss. Kunsts. 
XXXI, 1910, pp. 64-72, M. J. Friedlander assembles the oeuvre of the 
master of the "Virgo inter Virgines," and describes his characteristics. The 
relation with Geertgen he finds to be not so striking as to suggest that the 
latter was the teacher of the aumenio : in fact, he seems to be later in date. 
His style is traceable in the illustrations of the Ludolphus, Leben Christi and 
in prints of the Hystorie van die seven wise Mannen. He evidently nourished 
toward the end of the fifteenth century, and lived probably at Delft or 
Gouda. 

GERMANY 

Fifteenth -Century Signatures. — G. Dehio in Rep. f. K. XXXIII, 
1910, pp. 55-64, assembles a series of interesting examples to show how little 
dependence can be placed on German artists' signatures of the fifteenth 
century. The signature regularly denotes the impresario, and if the name 
is that of a sculptor or painter, he inscribes it as that one of the artists en- 
gaged in the work with whom the contract was made. This accounts for 
painters' names appearing on sculpture and vice versa. This rule does not 
survive the fifteenth century as a general practice. 

The Chronology of the Hausbuchmeister. — C. Glaser in Mh. f. 
Kunstw. Ill, 1910, pp. 145-156, works out a chronological arrangement of the 
prints of the Hausbuchmeister. His artistic activity began ca. 1465-70, and 
divides itself into early, middle, and later periods, these in turn admitting of 
subdivision. The early period comprises the years 1465-75, the middle 
period 1475-88, the late period 1488-1505. A chronological table of the 
prints is appended to the article. 

Hans Diirer in Poland. — I. Beth in Jb. Preuss. Kunsts. XXXI, 1910, 
pp. 79-98, traces the artistic development of this lesser brother of the great 
Albrecht, showing that his earlier tendency was to be a sort of bridge be- 
tween his brother and Altdorfer. His " Polish " style is represented by the 
paintings on the Silow altar in the cathedral at Krakau wherein he betrays 
the effect of Italian influence. 

Simone Martini and the Bamberger Altar. — The Carrying of the Cross 
on the Bamberger altar in the National Museum at Munich is obviously 
copied from Simone Martini's painting of the same subject in the Louvre, 
and a similar relation exists between the Descent from the Cross on the 
same altar and Simone's Descent from the Cross in Antwerp. Simone was 
the first to render these two subjects in the dramatic manner and with the 
peculiar fashion illustrated by these works, which had a wide influence 
after his time. (H. Semper, Mh. f. Kunstw. Ill, 1910, pp. 71-76.) 

Drawings in the Frankfurt Museum. — G. Frizzoni discusses the 
drawings in the Stadelsches Institut at Frankfurt in V Arte, XIII, 1910, pp. 
21-34. The most interesting of the drawings treated is one by Annibale 
Caracci, representing the cortile of the Palazzo Farnese, in the centre of 
which stands the Farnese Hercules, which was removed to Naples about 1700. 

Exspectatio Mariae. — The curious scene on Griinewald's Isenheimer 
altar in Colmar, which represents the Virgin and a choir of angels kneeling 
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in adoration of the Nativity represented in the wing to the right is the sub- 
ject of an article by K. Lange in Rep.f. K. XXXIII, 1910, pp. 120-135. 
He rejects the previous attempts to explain the picture, and interprets it 
as an Exspectatio Mariae y Mary's Waiting for the Birth of Christ, which 
forms a conspicuous part of the life of the Virgin in the apocryphal gos- 
pels and in late mediaeval poetry, notably the Life of Mary by Philip the 
Carthusian, and became the occasion of a special festival in the Spanish 
church, on the 18th of December. 

Hans Peisser. — G. Habich in Mh.f. Kunstw. Ill, 1910, pp. 66-70, gives 
a brief resume of the artistic activity of the Niirnberger sculptor Hans 
Peisser and reproductions of five of his medallions. 

The " Flora " Bust. —Ber. Kunsts, 1909, pp. 73-82, contains the report of 
A. Miethe, who was commissioned to examine the relation of the wax bust 
of Flora in the Kaiser-Friedrich Museum, claimed as a Leonardo by the 
Direction, to the photograph of the similar bust which appears in the album 
of the English artist Lucas, whose son maintains that the bust was made by 
his father, and cites the photograph in support of his claim. Miethe finds 
that the Lucas photograph was made from the Berlin bust, and that the 
drapery appearing in the former was added partly by actual modelling, 
partly bypainting the negative or positive of his photograph. This is shown 
by the fact that the cracks in the wax show through this drapery in places. 
The same evidence is cited to show that the bust could not have been man- 
ufactured in Lucas' day, as the cracks would not have already appeared. 
Moreover, the filling which was found in the interior of the bust was evi- 
dently put in by Lucas to prevent further cracking. The inscription on 
Lucas* photograph, " The Flora of Leonardo da Vinci," shows that he con- 
sidered it an antique. The chemical examination of Dr. Rathgen (ibid. 
pp. 83-84) produced no important evidence. Investigations in England 
show that Lucas* work shows no trace of interest in the Italian Renaissance, 
and no evidence of the ability to conceive and carry through such a subject 
as the Flora. The wax figures of Lucas which still exist are clearly mod- 
ern, and have none of the marks of antiquity which characterize the Flora. 
(Posse, ibid. pp. 85-88.) The other side of the controversy is represented 
by a series of affidavits published in Berl. Mag. XVII, 1910, pp. 178-183, 
tending to show that the bust was made by Lucas. Rass. d'Arte, Jan. 1910, 
pp. v-vi contains a communication by E. Diez in favor of the authenticity 
of the bust. Another defence of the Flora is to be found in an article en- 
titled < Leonardo da Vinci und die Antike ' by Frida Schottmuller in Z. 
Bild. K. XXI, 1910, pp. 111-118, in which the classic quality of the bust is 
urged in its favor because of Leonardo's manifest preoccupation with the 
antique. Ibid. pp. 148-155, appears an article by Detlev von Hadeln 
which reviews the controversy and decides against the authenticity of the 
Flora. ^ Ibid. pp. 156-162, A. Jolles argues that the style of Lucas as 
shown in his other works is of so modern a character, and so different from 
that of the bust, as to make his authorship impossible. In R. Arch. XIV, 
1909, pp. 416-430 (5 figs.), S. Reinach gives a resume' of the controversy. 

The Konhofer Window in Nurnberg. — This window in the church of 
Sankt-Lorenz is usually dated 1452, that date appearing in its inscription. 
In Rep. f. K. XXXIII, 1910, pp. 155-159, J. Schinnerer shows that this 
inscription is probably copied from the Latin epitaph on Konhofer's tomb, 
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and that the window could not have been done in 1452, as the church had 
not progressed far enough for glazing. The style is of the last decades of 
the fifteenth century. 

AUSTRIA 

A Judgment of Paris by Lukas Cranach. — In Rep. f. K. XXXIII, 
1910, pp. 65-87, R. Ameseder discusses a Judgment of Paris in the Landes- 
galerie at Graz, which he assigns to Lukas Cranach and dates 1516-1519. 
It is the prototype of the many similar " school " productions of the same sub- 
ject. The article amounts to a thorough review of Cranach's characteristics. 

GREAT BRITAIN 

A Tudor Painter. — Burl. Mag. XVII, 1910, pp. 71-79 and 147-149, con- 
tains an article by Mary F. S. Hervey on Gerlach Flicke. His will 
recently discovered shows that he was a native of Osnabruck or its neighbor- 
hood, but he had removed to England before 1547. In 1554 he was in 
prison with his friend Strangwayes, the notorious "Red Rover" of the 
Channel, for participation in Wyatt's Rebellion, as we learn from the 
inscription on a portrait of the painter and Strangwayes which was sold at 
Christie's in 1881 and has since disappeared. Of the ten pictures by him of 
which we have any knowledge, only four can be traced: the Man with Col- 
umbine Flowers, at Newbattle Abbey, Dalkeith, which the writer suggests 
is a portrait of Lord Gray of Wilton ; the portrait of Sir Peter Carew in the 
same place ; the portrait of Cranmer in the National Portrait Gallery ; and 
a portrait of Jacques de Savoie, Due de Nemours, which is probably the 
latest known work of the master and was done ca. 1555. 

The Sculptured Parapets of Burnham Westgate Church. — In Proc. 
Soc. Ant. XXII, 1909, pp. 498-500 (4 pis.), W. H. St. John Hope describes 
the sculptured parapets of the church at Burnham Westgate, Norfolk. 
There are four pairs of figures on each side with intermediate shields, but 
as they are more or less mutilated all the subjects cannot be made out. The 
sculptures date from the time of Henry VII. 

Alabaster Figures from Fordham All Saints Church. — In Proc. Soc. 
Ant. XXII, 1909, pp. 502-503 (pl.)> Nina Layard publishes two alabaster 
figures of seated bishops from the church of Fordham All Saints, Suffolk. 

AMERICAN ARCHAEOLOGY 

GENERAL AND MISCELLANEOUS 

Animal Pictures in the Mexican and Maya Manuscripts. — In Z. 
Ethn. XLI, 1909, pp. 209-257, 381-457, 784-846; XLII, 1910, pp. 31-97 
(pi.; 894 figs.), E. Seler discusses the animal pictures of the Mexican and 
Maya manuscripts. The mythological significance of the various animals 
is emphasized, and their use as signs for the days of the month, the cardinal 
points of the compass, their identification with the gods of the maize, the 
darkness, rain, etc., dwelt upon. Much light is cast on the Maya manuscripts, 
by comparison with the Mexican pictures and hieroglyphs, and Seler 
often disagrees with W. Stempell's identifications in his article on the 
animal pictures in the Maya manuscripts from the point of view of a zool- 
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ogist in Z. Ethn. XL, 1908, pp. 704-743 (A. J. A. XIII, p. 248). In Papers 
of the Peabody Museum of American Archaeology and Ethnology, Harvard 
University, IV, pp. 273-372 (39 pis. ; 24 figs.), A. M. Tozzer and G. M. 
Allen treat the same subject. A general discussion of the mythological 
and symbolical bearings is followed by classified descriptions of the repre- 
sentatives. Reptiles, birds, and mammals occupy a large proportion of the 
consideration. 

The Island of Sacrificios, Mexico. — In Am. Anthr. N.S. XII, 1910, 
pp. 257-295 (11 pis. ; fig.)> Zelia Nuttall gives an account of the discovery 
and history of the island of Sacrificios, near Vera Cruz, Mexico, describing 
its walls, paintings, and pottery as well as antiquities from the island in the 
National Museum, Mexico, and in the British Museum. 

Human Sacrifice in Central America. — In C. R. Acad. Insc. 1910, pp. 
109-126 (15 figs.), Dr. Capitan discusses human sacrifice in ancient Mexico 
and Central America, and uses by way of illustration reproductions from the 
codices. 

Ancient Peruvian Weaving. — In Z. Ethn. XLII, 1910, pp. 154-164 
(10 figs.), Max Schmidt, after discussing differences in the loom and man- 
ner of weaving between the geometric and pictorial styles of Pachacamac 
pre-Inka weaving, concludes that the latter, with its scenes from life, and 
ornamentation borrowed from plants, was of foreign origin, having been 
perhaps brought in from Eastern Asia. 

The American Race. — In Am. Anthr. KS. XII, 1910, pp. 149-182 
(15 figs.), W. H. Holmes discusses 'Some Problems of the American Race,' 
arguing that it developed slowly from the earliest occupation of the conti- 
nent until Columbian times. The dispersal of mankind did not take place 
until some advance had been made in the arts of humanity, and America 
was the last of the great land areas to be reached. 

The Cliff -Dwellings of Walnut Canyon. — In Am. Anthr. N.S. 1910, pp. 
237-249 (4 figs.), H. W. and F. H. Shimer discuss < The Lithological Section 
of Walnut Canyon, Arizona, with Relation to the Cliff-dwellings of this and 
Other Regions of Northwestern Arizona.' Besides descriptions of the dwell- 
ings themselves and their contents it is of a certain archaeological interest to 
note the authors' remarks on erosive climatic influence on the cliffs which 
contain the dwellings and the resistance of the various zones. The writers 
point out that these ancient tenement dwellers apparently found the narrow 
streets before their houses as great a convenience into which to throw waste 
as did the ancient Romans described by Juvenal ; in either case the danger 
from falling pottery was probably at times very real. 



